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An art project on migration and diaspora in Thessaloniki and beyond...
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OL «ALaoTiopEG» amoTeAOUV €val KOAALTEXVIKO EYXEIpNUA QvVAMAPAOTACNG KOL OQVOKATAOKEURG TNG SLAXPOVIKAG
UETOVOOTEUTIKNAG Kal SLoomoplkng Lotopiog tng Oeccolovikng. MpOKeltal yla plot omOmEpA QmOTUNWONG TG
ETEPOYEVELAG TNG CUYXPOVNG KOWWVLKAG TIPOYHATIKOTNTAG, £TOL OTWG AUTH Slapopdwvetal HEow TG EUMELPlOG TNG
avOPWTLVNG KWVNTIKOTNTAG KO TNG CUAAOYLKAG avauvnong tne.

Xwpog Tou eyxepNUATOg To MOATLOTIKO Kévipo «BaBulwviar, To omoio plhofevel kat oUYKPOTEL TIG «ALOOTIOPEGY,
ouvblapopdwvovtag éva mhaiolo aAAnAeniSpaocng, Omou Kuplapxel n YAwooa TG00 OTNV KUPLOAEKTIKH OCO Kot
™ upetadopikn G €vvola. O XaPAKTAPOG AUTOU TOU TIUKVOU OE SLOUTOALTIOMIKEG SLATUTIWOELS XWPOU CUMBAAAEL
KatBOPLOTIKA 0TV GUVUTIOPEN TOU LE TO KAAALTEXVLKO EYXELPNHAL.

Baokog d€ovag Twv «ALAoTIopwv» Elval n ELKACTIKA €KBeoT. OL CUMMETEXOVTEG KAAMTEXVEG, OL OTtoioL OXeTi{ovTaL otnv
melodndia Toug dpeca f Eupeca Pe tn OeooaAoViKn, EXOUV TIOIKIAEG TIOATIOMIKEG KAl YAWOOLKEG KATABOAEG. Méow
TV €pywv Toug enefepyalovral onpeia cUYKALONG Kal amtOKALONG IOV TIPOKUTITOUV artd to BAEUMA TIPogG To OLKELO Kat
70 AAAO. QG mapaTNPNTEG TOU SLACTIOPLKOU KOL LETAVOOTEUTIKOU OTOLXELOU OL {510t Kal wg mapatnpoU eV SLacTIopLKA
KOl LETOVAOTEUTIKA UTIOKE{MEVQ, avamapdyouv {wypadikeg, GwToypadikeg, YAUTITIKEG KoL KWNUATOYPODLKEG GOPHEG,
uetadEpovtag kat HeTodPAIoVTAC ELKAOTIKA YEVEAAOYIEG LAKPOXPOVLWY LOTOPLKWY LETATONMICEWV KOl SLWYWV OANA Kot
OUYXPOVECG GUYKUPLEG avBpwTvng KVNTKOTNTOG.

H €kBeon MAQLOLWVETOL QIO UL OELPA EVOANAKTIKWY TIAPOUCLACEWY, OTIOU CUUUETEXOUV KOAALTEXVEG, BewpnTikol Kat
aKTBLOTEG, TO €py0 TwV OmMoiwv BETEL {NTAMATO KOWWVLKOTIOALTIKWY CUYKPOUGCEWV opiou katl cupBiwong. TéAog, tnv
eBSopdda Sleaywyng Twv «AlacTiopwv» opyavwvovTtat and to Suvautkd tng Bapulwviog elSKd avolytd pabrpoata
TIOKIAWY TIEPLEXOUEVWY, LE OTOXO TN CUMUETOXH Kot EVTaEn Tou Kowou Tou GpeoTBAA Twv ANUNTPILWY 0TO XWPO Kol oTa
SpwpevVaA TOU KEVTPOU KOl TOU ELKAOTLKOU EYXELPNUATOG.

OL«ALOOTIOPEG», LECW TNG LETAVAOTEUTIKAG KO SLOOTIOPLKIG OTITIKA G TWV OU LUETEXOVTWY, AIIOCKOTIOUV 0TNV Snutoupyia
ELKAOTLKWY KOL KOWVWVLIKOTIOALTIKWY adnynoewv Kot StaAdywv, mépa armd TG KUpLapXES Kol KABLEPWUEVEG.

Mepoedbdvn Muptoou, Eva MNavvakomoUAou
OpyavwTtkn Opdda twv “Atacropwv”
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“Diasporas” is an art project seeking to represent and reconstruct the intertemporal migrational and diasporic stories
of Thessaloniki. It is also an attempt to capture the heterogeneity of contemporary social realities, as they are morphed
through the experience of human mobility and its collective remembrance.

“Babylonia” Cultural Centre is hosting “Diasporas”. The Centre creates a framework of interaction, in which “language”
is literally and metaphorically prevailing. The character of this interculturally dense space significantly contributes to its
coexistence with the art project.

The main axis of “Diasporas” is an art exhibition. The participating artists, most of them directly or indirectly related to
Thessaloniki, have diverse cultural and linguistic backgrounds. Through their works, they examine points of intersection
and divergence, which result from the view of the Self and the Other. As observers of diasporic and migrational
occurrences, and as observed diasporic subjects and migrants themselves, the artists produce paintings, as well as
photographic, sculptural and cinematic works, and seek to artistically transfer and translate genealogies of historical
dispersions and dispossessions, but also more current contingencies of human mobility.

The exhibition is complemented by a series of presentations of artists, theorists and activists, whose works address issues
of sociopolitical clashes associated with borders and symbioses. Moreover, during the week of “Diasporas”, the workforce
of “Babylonia” will organise special open classes with various contents, aiming to include the audience of Dimitria Festival
into the space of the Centre and of “Diasporas”.

The particular migrational and diasporic perspectives of the participants are regarded as creating artistic and sociopolitical
narratives and dialogues beyond the dominant and confirmed ones.
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Where do you come from?

From my mother.



Euxapiotouue

TOUC ouvepyates Tou lMoAttiatikoU Kévipou BaBuAwvia kat téiaitepa tov Sancar Sénmez,
tov Serhat Deniz, tnv EAeudepia Koukoupa, tnv Katepiva MeAwooapn, t™m Mapia
NotormoUAou kat tov Aptéun Aadaumipa / Tou¢ cuVEPYdTEG TOU Arfjuou Osooadovikne
kat twv Anuntplwv kot biaitepa v EAAn Xpuoibou, t™ OouUAn MicipAdyAou, ™
Néda ToeBekibou, Tov ABavdaaio QUAakTO kat tov NikéAao Mamaowovouou / to xwpo
AAAnAeyyonc lNuvaikwy Oecoaldovikng / t NéAAa Taumoupn, tov OsutotokAy Muptoo,
™V otkoyévela MavvakomoUAou kat tnv Oupavia Stauévn / tv Avva Tooukadd /
Maita Xatlnuwavvibou / tnv Ayyedikn ZapavtoroUAou / tnv Apetri AgomovAou / thv
OAya Taumoupri-MmraunaAn / tov lavvn Manadomoulou / tov Soufiane Fakhoury / tov
Anuntpn KavioyAou / tov Sepkav Zevt, tov Nevtiu Nouép kadwe Kot TLG OLKOYEVELEG TOUG
/ ™ Zwn Toouuatibou / t Baow Macoalr / tov Richard Whitlock / tn Zijva Mrjptoou /
v Taoia Séuon / tn Néva Zayapiabdou / to Nopévtlo Toue

KOl (QUOLKO TOUC OUUUETEXOVTEC TWV ALXOTIOPWV...

We would like to thank

the colleagues of Babylonia Cultural Centre and especially Sancar S6nmez, Serhat Deniz,
Eleftheria Koukoura, Katerina Melissari, Maria Notopoulou and Artemis Dalampiras
/ the colleagues from the Municipality of Thessaloniki and especially Elli Chryssidou,
Thouli Misirloglou, Lela Tsevekidou, Athanasios Fylaktos and Nicolas Papaoikonomou /
Women'’s Solidarity Space of Thessaloniki / Nella Tampouri, Themistoklis Myrtsos, the
Giannakopoulou family and Ourania Stameni / Anna Tsoukala / Maita Chatziioannidou /
Aggeliki Sarantopoulou / Areti Leopoulou / Olga Tampouris-Babalis / Jannis Papadopoulos
/ Soufiane Fakhoury / Dimitris Kanioglou / Serkan Zent, Nedim Nomer and their families
/ Zoi Tsoumatidou / Vasso Passali / Richard Whitlock / Zina Myrtsou / Tasia Semsi / Lena
Zachariadou / Lorentzo Tome

and of course all the participants of Diasporas....

VZa

*3tn évtumn €kdoon oL oelideg tou kataAoyou eival adeteg, Sev €xouv apiBunon n
OUYKeKPLUEVN ogpd /// In its printed version the pages of this edition are not bound or
numbered and they do not follow a certain order.
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Av n Bpnokeia opileLtn oxéon Tou avBpwrou e to Beio, n évvola tng Staomopdg Ba puropolos
va opileL tn ox€on Tou avBPWITOU E TOV TOTIO  artd TOTE MOV EEKIVNOE VoL UTTAPXEL AVOPWTILVOG
TOAITLOMOG, UTtipée Slaomopd: avBpwnwv Kat MANBUOHWY, TOAITIOUWY Kat TIAnpodopLwv.
METOLKAOELG KAl YEWYPADLKEG LETATOTIOELS, AVAYKOOTIKEG | €Behololeg, e KivnTpa TOGO
TIOAU SLapOopETIKA 1 KO, OG0 Kol KABe avBpwrtivn UKpo/LaKpo-LoTtopia yUpw amod QUTEC.

O avBpwnog aelBaAwg xtilel kot KAnpodoTtel epneLpieg, PvAHES, EBLpa kat agleg, drou (ko yia
000) KL av £xeL eykataotadei. Kabe LoTtopLkdg to yvwpileL: n totopia €xet ypadtei Kat amo Tig
METOTOTIOELG I EKTOTILOELG - BILALEG, ELPNVIKEC, ACTIPOUOUPEG N} YKPL(EC. ATt TO «edW» Kol TO
«aAAOU» KaL 00O CUVETIAYOVTOL QUTWV.

e éva ¢deoTIBAN adlepwuévo Soukd otnv €vvola tng Slaomopdg, otnv ToAlpopdn
T(POCWTTLKA A/KaL TIOALTIKY) £VVOLOL TNG LETATOTILONG, TToU £XEL (emtiong) Slaomeipel To adrynua
™G avBpwndTNTOG MO TOTE TIOU OUTH MVNUOVEUETAL, Ul €KBECN ELKOOTIKOU XAPOKTAPQ
£PXETAL VO UTIOYPOUUIOEL pLa oTaBepd: aUTAV TNE MavavOpwrvng avaykng yla £kbpaocn.

Mo g peydAn pepida tou kdopou mbavwe n kaAAtexvikr ékppaon amoteAel moAutéela
kat 6 Suvatal va udiotatal umd KoTAoTACEL Kol ouvOnkeg e€aipeoncg, evtolTolg n
TPAYLOTIKOTNTA Kot N {wr), oadws Mo £EUTIVEG A0 EUAC, £PXOVTAL VA SLKALWOOUV —OLWVEG
TWPA— TNV SNULOUPYLKY EKPpacn Kol TIPOKTLKN WG avaykaia, urtd omoladnmote avBpwrvn
Kataotoon.

OuL koAAwtéxveg Slaxpovika kataypddouv, adopolwvouv, petamAdbouv (kat, avoAoywg,
adnyolvtat) tn Lwn Kot O,TL Thv adopd, emwduvo f xapoupevo. Metatpénouv akolpaoTa
OE MVAMN KoL TOUTOTNTA, EUTIELPLEG KL KATAOTACELG. Av, yla TAapASelyua, n mpooduyLkn
EUMELpla KOl OAa TNG Ta TtapaAEMOpEVa eV elxav TpayoudnBel amd Toug PEUMETEC, TOTE O
TOALTLOPOG Ba gixe otepnBel autol Tou pHouoLKoU eidoug.

AVAAOYEG LOTOPLEG KAL TIPOOEYYIOELG AMOTEAOUV KAl TO CUVEETIKO UALKO QUTHG TG €KkBeong,
KaBwe kot TNV adopur €kppaong, SLOTUMWONG EKACTIKOU AOyou Kal emovadlatinwong
™G oTtopilag amd toug KAAATEXVEG TOU GUUUETEXOUV. Me €eKTETAMEVN €pEuva ATO TIG
Slopyavwtpleg NMepoedovn Muptoou kot Eva lavvakomoUAou otnBnke plo €kBeon mou
elval Tautoxpova TOALTIKN KAl TPOCWTILKI], KOWWVLOAOYLKN /Kol OpnoKeUTIKN, ELPNVIKA KoL
Biain, YAUKeELA Kal Tikpr), BnAuKA Kot apoevikn, mapadoolakr), 000 Kal cUyxpovn: eival pa
€kBeon and avBpwrmoug mou otnv MAsloPndia Toug €xouv Ppebel LakpLA amod TOV TOTO GTOV
omoio yevwROnkav, LETATOMIOUEVOL AT TNV OLKOYEVELQ KAL TO TAQLCLO OTO omoio peydAwaoay,
yla Aoyouc SladopetikolG pev, ald Ue €vav KOWO MAPOVOMAOTH: XwPIg kaveig Toug va
OTOATIOEL VO EPYATLETAL OTO ELKAOTIKO Ttedio.

Me ta €pya mou mapouctdlovtal, BPIloKETOL KAVEIG OVTIMETWITOC UE MLt TIOAUGUAAEKTIKN
EUTELpla amo kABe amoyn (Bepatikr, TEXVLKN, 0AAA KOL CUVALOONUOTIKA):

AvTiKpileL TNV avBpwrLvn amouoia Kol amwAELD —KaLl O,TL TPAYLKO I AUTPWTLIKO UIMOPEL aUTH
VoL ONUAivel Katd t petakivnon mAnBuopwy amnod tn 6dAacoo— pHéca amo Tov adOoTmALoTIKO
Bivteo kaBwg Kkat pa in-situ performance tou Juan delGado. Zuvavtd oweieg €lKdveg, o
yivovtal avoiKeleg, HETa Ao TO ATIOUAKPO, EVIOUTOLG PEAALOTIKO KAl KOWWVIKA SLATEPAOTIKO
BAéupa tou Ingo Diinnebier.

Stnv ékBeon, umopel va adouykpaotel kaveic oulntroelg, AVAUVACELS Kal adnyroeLg,
ave€dptnteg, aAd cuvapa Kol Tolplacteg We To travelling tg kduepag ota Bivieo TG
Awkatepivng leynotdv. AvokoAUTtel pla véa yAwooa, autiv mou pdaPfet n Borislava
Fewpytto€An, ue éva €pyo-oadEég oXOAL0 oTn YAwooa we popéa BVIKAG TauToTnTag, OANA KalL
UTEP-EBVLKAC, OUTOTILKIG ETLKOWVWVIAG.



My relationship to Thessaloniki
appears frustrating, but | know

tis a gateway to
greatness.



To MPOCWTIKO KAL OLKOYEVELOKO OTOLXELO UETATPEMOVTAL O TOALTIKO, TIAPAKOAOUBWVTOG
Kaveig to StdAoyo G kaAAwtéxvibag Yara Haskiel pe tov matépa tng, o éva Bivteo mou
OUCLAOTLKA QTOTEAEL IPOCWTITILKY T(POCEYYLON KAl UEAETN TNG LOTOPLAG KAL TOU TPOTIOU UE TOV
ornolo tnv avthappavetal kdbe vedtepn yevid.

Mropel kaveig va avakoltagel tnv moAn péoa anod Tig tpaxeieg pwroypadieg tov Morteza
Jafari, o omolog evtomileL kot E0TLALEL TNV TPOCOXN TOU OE TIPOCWTTA, CNMELQ KL OTLYHEG TNG
noANg tng Oscoalovikng.

Alamiotwvel mwg Ba ATav ta pvnueia, xwpig t ¢opTion Twv €OVIKWVY TAUTOTATWY 1} GAAWY
LOTOPLKWYV OTEPEOTUTIWY, Léoa amo Ta Bivieo Tou AAé§avSpou KakAapdvou. H nwg emipépel
pLa moAuonpavtn «kabapon» otig mAateieg (aAAd kot petal xwpwv) n Georgia Kotretsos,
ME TIG GUAAOYLKEG Spdoelg Tng (Women With Talents) oto dnudolo xwpo, MapoTL K TPWTNG
OYEWG TMOPATIEUTIOUV OE KAONEPLVES EPYATIEC.

AKOUEL NXoug TG Oecoalovikng, 6MwE Toug anmotunwoe n Atalya Laufer og évav akovotiko
06nyo6 mOANG, va urtoypappilouv pe TpUDEPOTNTA KAl XLOUHOP TIWE N TOUTOTNTA TG TOANG
autic Sev unnpée moté povoorpavtn. Mmopei va &gl to clyxpovo HUB0 TNG TTOVTOTVAC
aodaroug katoiknong (kat 6n otnv Eupwrnn) va audiopnteitat ek BABpwv Kot AKTIPLOTIKA,
MECO QO TLG ELKOOTLKEG €yKATOOTAOELS Twv Damian & Delaine Le Bas. AvakoAUTmtel ta
KoAG{ tng Dorothee Mesander va pmAékouv emOXEG, avOpWIOUG, MAPAPUBEVIOUG KOOHOUC
Kol KAQOLKEG €lkovoypadnoELg Kat TNV MANBwPLKN Kal Topadoolak MapaoTATIKOTNTA TNG
Dwrewng (2BetAdva) Moulevidou va amoTunwyveL Tomia TG XWPAG KaTaywyng tng aAAd kat
™¢ EANGSac oe kdBe eldouc emidpdaveLa, oKOUN KAl 0 KABNUEPWVA, XPNOTIKA OVTIKEIHEVA.

Mropel va 8t wg o Hilary Okwueze tiB8acelel SUokaumta UALKA, dtidxvovtag avayluda
OV, HE TpoXVTNTO, SLOTUTIWVOUV UNVUHOTA EPAVAC Kot Ttav-avOpwrivne cupdtAiwong. ‘H,
nw¢ n Mapiva Manaddkn, KAtaokeudlovtag Eva eMITPAE]O TtaLXvidt yia tnv Apuydaléla,
adrvel KOT' EMEKTAON AVOLXTO KL €va €UPUEG EVVOLOAOYLKO OXOAO yla KABe otpatonedo
«KPATNONGY ] CUYKEVTPWONG TTOPAVOLWYY (SiC) LETAVAOTWV.

O emoKEMTNG TNG €kBeoNG, akdun, Ba S€L TOUG YEWUETPLKOUG TTOAUESPLKOUG OXNILATLOHOUG
™¢ AvSpravag MAayKETN va OTHVOUV VEOUG KOGUOUG, TTAPOTEUTOVTAS 0TV OUTOTA TT.X. TOU
YVWwotoL KOULKG «O NMupetdg tng Oupumikdavdng». Oa Set, akoun KL £€w amo toug ekBecLakolg
XWPOUG, €va TAAOUO-TIOPLO VO OTEKEL OTO MITAAKOVL, OUCLOOTIKA HETOEU €VOG KOOKOU
aodpaloug, otabepou Kal tou emtopaloug xdoug, |e to €pyo tou Elio Samara.

Kat, Téhog, emotpatevovtag Alyn mapatnpntikotnta, Ba Stakpivel mwg o Richard Whitlock
O0T0 TaPAOupPo TOU NMUIWTOYEIOU TOU KTpiou KkatopBwvel, péoa amd UTEP-PEQALOTIKEG
BlVTEO-EYKATAOTACELG, VA LUETATPETIEL GKNVEG TNG TIOANG O€ O,TLTTLO OTATLKO EXOULE OVTIKPLOEL,
OKOMN KL av OAQ OTNV €lKOVA KvoUvTal avenaiodnta, oe pia mavioxupn aAAnyopia yla thv
ouoia g petatdmnonc.

Mropel eVTEAeL KAVELG va §EL TTOGO SLaPOPETIKOL, OGO Kol KOWOL, Elval oL KWELKEG ULag GAANG,
UTEP-EOVIKNAG YAWOOOG: TNG EKAOTIKAG. KaAO oo ekBeotako Tagibi!

Apeti) AsontoUAou

lotoptkog NG Téxvng-EmueAntpla
Kevtpo Zuyxpovn¢ Téxvng Oeaoalovikng [KMET]
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If religion defines the relationship between man and the divine, the concept of diaspora could
define the relationship between mankind and topos (locus); since the beginning of human
civilization, there had been diasporas: diasporas of people and populations, of cultures as well
as information. Geographical displacements and migrations, whether forced or not, motivated
by so many diverse or similar reasons, just like almost every human micro/macro-history
around them.

The human being tirelessly builds and conveys experiences, memories, traditions and values,
wherever (and for as long as) he/she settles. Every historian knows it: the story has been
written by movements and displacements — violent or peaceful ones; it is written by every
“here” and every “there” and by anything these concepts may entail.

In a project dedicated to the concept of diaspora, to the diverse personal and/or political sense
of displacement, an art exhibition comes through its visual character to underline a stable fact:
that of the universal need for expression.

For a majority of the audience, artistic expression might be a kind of luxury, especially under a
state of exception, however — as reality and life are way smarter than us — creative expression
and practice prove their necessity in any human condition.

Artists have always been recording, assimilating, transforming (and, accordingly, narrating)
life, converting it tirelessly into memory and identity, into experiences and situations. If, for
example, the refugee experience and all its aftermath were not sung by the “rebetes”, then
music would have never experienced this genre.

Similar stories and approaches constitute the “building material” for this exhibition, but
also the motive for expression, and the way artists engage into the visual discourse and the
manner they re-approach history. Based on the extensive research by the organisers, Persefoni
Myrtsou and Eva Giannakopoulou, this exhibition is both political and personal, sociological
and/or religious, peaceful and violent, sweet and bitter, feminine and masculine, traditional
and modern. It is an exhibition by people who in their majority have been away from their
place of birth and their families, displaced for different reasons from the context they grew up,
yet with one specific common attribute: none of them stopped to work in the creative field.

Every work presented, is a reason for the visitor/viewer to face a multidisciplinary and inclusive
experience in every respect (conceptually, technically, emotionally).

One may face the cold concept of human absence and loss — and anything gruesome or
liberating that can be implied by a sea journey — through the disarming video and the in-situ
performance by Juan delGado. Or see familiar images of Thessaloniki that become astranging
and unfamiliar, through the distant, however realistic and socially pervasive gaze of Ingo
Diinnebier.

In this exhibition one could hear conversations, memories and narratives, independent and
yet matching somehow, through the travelling of the camera in the videos of Aikaterini
Gegisian. Or discover a non-existing language, the one that Borislava Georgitseli sews, in a
work which views language as a constructive element of national identity, but also as a means
for international and utopian communication.
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Personal and family histories are transformed into political ones, when watching the dialogues
of the artist Yara Haskiel with her father, in a film which is essentially a personal approach and
study of history and of the ways it may be perceived today by the younger generation. One
can take another look at the city through the rough pictures of Morteza Jafari, who focuses on
people, faces, places and moments of Thessaloniki.

The idea of the monument freed from its symbolic charge, from its national identity and
its other historical stereotypes, is observed through the videos of Alexandros Kaklamanos.
Georgia Kotretsos with her collective (Women With Talents) public space action/performance
of square-cleaning — an act which at first sight seems ordinary — brings upon an ambiguous
metaphorical cleaning/purification (“catharsis”) of squares in different countries.

One may listen to the sounds of Thessaloniki, as Atalya Laufer captured them in an audioguide
for the city of Thessaloniki, underlining, with affection and humor, the numerous different
faces and identities of this city. Or one may reconsider and question the modern myth of safe
and permanent habitation (notably in Europe) via the activist installation of Damian & Delaine
Le Bas.

The visitor may wander around seasons, fairytales and illustrative personas thought the
collages of Dorothee Mesander, or see how Fotini (Svetlana) Mouzenidou is capturing her
motherland’s but also Greece’s landscapes on any surface, even on quotidian objects.

Hilary Okwueze manages to control stiff materials with his rough yet gentle
reliefs, communicating messages for peace and universal reconciliation.
Marina Papadaki creates a board game about the Amygdaleza refugee camp,
and leaves open an intelligent conceptual commentary on the concept of
such camps of “detention” or concentration for “illegal” (sic) immigrants.
The visitor of this exhibition will see geometric constructions and formations by Andriana
Plagketi, who erects new worlds, in a work referring to utopia and imaginary cities (such as in
the famous comic “Fever in Urbicand”). The visitor can see even outside of the main exhibition
spaces, Elio Samara’s pariah creature sitting on the balcony, somehow between a stable world
of security and a precarious chaos.

And finally, by observing more carefully, the visitor will detect how Richard Whitlock manages
on the window of the semi-basement of the building, to convert through his hyper-realistic
video installations the city’s scenes in an almost static photographic shot and to create a
powerful metaphor for the concept of relocation — even though everything is actually moving
in the video..

After all, one may ultimately see how different but also common are the codes of this other
transnational language; that of the visual art. Have a great exhibition journey!

Areti Leopoulou

Art Historian-Curator
Contemporary Art Center of Thessaloniki [SMCA]



Awatepivn Feynowav /// Aikaterini Gegisian

Passengers, 13’ 37" - stereo sound - DVD

AQdn og MiniDV otnv @socahovikn, EANNGSa, Mdiog 2007 / Shot in miniDV in Thessaloniki,
Greece in May 2007

H uikpoU pnkoug tawia Passengers yupiotnke otn NIKOTOAN, Ml GTWXLKA YELTOVIA 0TV
oTnNV TOAN tnN¢ Oecoalovikng otnv EANGSQ, Kal €0TIAlEL O UL KOWOTNTA METOVOOTWY UE
eAnvomovTlakéG plleg (MpoepXOUEVWY apxLlkd amd TIG aktéG tTng Malpng O@dhacoag otnv
Toupkia), oLonoiot npBav otnv moOAn arnd 1o KaloKoTav oTiG apxEG TNG SEKOETIAC TOU EVEVAVTA.
H tawia EeKvAaeL pe €va oTATIKO TTIOVOPAMLKO TTAAVO Kol 0T CUVEXELA O PaKOg akoAouBel
MLOL YUVALKOL TIOU TTEPTIOTAEL TO BAB0G. “EMELTa EMUKEVTPWVETAL OTLG LOTOPLEG TTOU apnyouvTaL
TO ATOMA TNG KOWOTNTOG YL TG EUTIELPLEG TOUG oTNV €€opia TG ZoPLeTikng Evwong, yla tov
€PXOMO TOUG otnV EAAGSa Kal TIg SUOKOALEG TTOU CUVAVTNOAV CTHVOVTOG L Kavoupyla {wn.
H adnynon twv oTopuwv Toug YIVETOL WG OTUKAL TTOU aVTUTAPABAANETOL E CUVEXOUEVA
OTLYULOTUTIO EYKATAAELUUEVWV TPEVWV KOLL TWV YELTOVLKWY TOUG SPOHWV.

H tawio xpnowomotel peBodoug vtokipaviép oAAd 6ev mpoomabel va tautios, va
KOLTNYOPLOTIOLAOEL, VA OTOLXELOBETAOEL 1) va SikaoAoyroeL TV UTaAPEn Kot TOUG XWPOUG ToU
Snutoupyouvtatl amo tnv Kowotnta. MNa thv akpiela, n adrynon éxel pio Auptkr evookomikn
Xpowd, n omola emelpel va amokaAuPel tTn Béon tou Snuloupyol Kat To adUvato TNG
Kotaypadng OAWV TWV TITUXWV KAOE avTIANTITAG TPayHATIKOTNTAG. H glkOva gival auTh mou
MOG TIPOOYELWVEL OE 0. CUYKEKPLUEVN TIPAYUOTIKOTNTA KAOWG TO QMOCTIACHOTIKO OTIKAL
KataAaBAVEL TOUG XWpPOoUG ipoomadwvtag va apvnBel Tov pdAo Tou we EMeENynon EKOVWY.

Passengers was filmed in Nicopolis, a newly built shantytown area in the city of Thessaloniki,
Greece and focuses on an immigrant community of Greek-Pontiac descent (originally from the
coast of the Black Sea in Turkey) that came to the city from Kazakhstan in the beginning of the
nineties.

The film begins with a static view of the area from above and follows a woman walking in
the distance. It then concentrates on the stories narrated by the community about their
experiences of exile within the Soviet Union, about coming to Greece and the difficulties they
faced trying to set up a new life. Their stories are told as a voice-over juxtaposed over tracking
shots of deserted derelict trains and of their neighbourhood streets.

The film uses documentary modes but it does not try to identify, classify, indexify or justify
the existence and the spaces created by the community. It actually takes a lyrical reflexive
tone that attempts to reveal the position of the maker and the impossibility of documenting
all aspects of a perceived reality. The image is what grounds us to a specific reality while the
fragmented voice-over populates the spaces and tries to deny its role as an explanation of
images.



The city has very much in influenced my artwork. Thessaloniki
threw the entire tradition of art | had been brought up with into
question! Here | found two traditions, or more, at war with
each other, and artists trying to reconcile ideas of ‘modern
art’ with a tradition of spirituality in painting inherited from

Byzantiu M. | was on the side of the MOdernists
then, but have become more and more interested in the
Byzantine tradition, and now see the Renaissance mode of
depiction (including photography), as a parenthesis in a much
longer evolution in spatial representation. | doubt | would have
developed my current interest in ‘anti-perspective’ had | not
come to Thessaloniki.

| like Thessaloniki as | like the people |
meet. | like chatting with strangers about
anything at all, about nothing in particular,
and | find people here have a very nuanced
politeness. There are a thousand ways of
making wishes for example, and a highly
developed subjunctive mood, which means
in Thessaloniki you are living in a would-
be world, an as-if world. Here reality is not
taken at face value, but is just a point of
departure. This | find very artistic as it is as
if you were living in a world of potentiality,
imagining new and better worlds.



Awatepivn Feynowav /// Aikaterini Gegisian

Passengers, 13’ 37" - stereo sound - DVD

AQdn og MiniDV otnv @socaiovikn, EANGSa, Mdiog 2007 / Shot in miniDV in Thessaloniki,
Greece in May 2007

SknvoBeoia kat Movtdl / Direction and Editing: Aikaterini Gegisian
KoaAAtexvikdg oUpBoulog / Creative Advisor: Rowan Geddis
Juvtoviothg Mapaywyrg / Production Manager: Yiorgos Mamoglou
BonBo¢ Napaywyrg / Production Assistant: Stauvros Doudouris
‘Epeuva / Researchers: Sofia Dimitriadou, Anna Tepetidou

Me tnv urnoothplEn twv / Funded by:

1st Thessaloniki Biennale of Contemporary Art

Watershed Media Centre, Bristol

H mopaywyn tng tawiog €ywe oto mAaicto tou AleBvoug Epyaotnpiou Néwv KaMltexvwv
(Mdiog 2007), éva mapdAAnAo mpoypappa tng 1ng MmievdAe Z0yxpovng Téxvng Oecoalovikng:
“Eteportornieg” /// The film was produced in the International Workshop for Young Artists (May
2007) a Parallel Program of the 1st Thessaloniki Biennale of Contemporary Art: “Heterotopias”.

Me tnv euyeviki apaxwpenon twv Kalfayan Galleries, ABriva — Osooahovikn.
Courtesy Kalfayan Galleries, Athens - Thessaloniki.



Awatepivn Feynowav /// Aikaterini Gegisian

the day that left, 6" 30" - stereo sound - DVD

AN og MiniDV otnv EAMGSa kat To Hvwpévo BaoiAelo, petagu 2001 kat 2002 / Shot in
miniDV in Greece and UK between 2001 and 2002

To dW\u the day that left slval To TPWTO KOUUATL pLag TpLAoyiag Tawiwy, ot onoieg e€etalouvv
nws N Yndrakn KUALON TWV €KOVWY eMNPeAleL TV avTiAnyn kat thv adrynon. Mia otabepn
Kapepa eotialel oe dUo mapdbupa mou Bpiokovtal o€ U0 SLadopeTIkEG XwPES (oTnv EANGSa
Kat otnv AyyAia) katd tn Sidpkela pag ¢Owonwpvhg pépag. Eva omikal evog yuvalkeiou
Xapaktipa evaAldooetal HETAfy Twv SU0 YAWOOoWV Kot KETOEU SLadOpwV UTIOKELUEVLKWY
Béoewv. To Tomio mépa arod 1o mapdbupo petaBAANETOL O ONUELD avadOopAg TTOU TIOPATIEUTIEL
o€ AA\OUG XwPOoUuG Kol EUMELpies. H tawia avaAlel To mwg n Stadikaoia TG mapatripnong
umopel SuvnTkA va SNULOUPYACEL XWPOUG OL oTtoloL avadEPOVTAL OTO ‘TIPAYHUATIKO” AANA OUWE
elval ‘texvntol. To dp\u Baociletal oe autofloypadikd oTOXELD KAL AMOTUTIWVEL TNV EUTIELPLA
™G SLaoTIoP A WG pLa Stampaypdteuon LeTall S1opOoPETIKWY TOTIWV.

the day that left is the first part of a trilogy of films that examines how the digital scrolling of
images affects perception and narrative. A static camera frames two distinct windows, in two
different countries (Greece and England) in the course of one autumn day. A voice-over of
one female character alternates between the two languages and between different subjective
positions. The landscape beyond the window becomes a reference that points to other spaces
and experiences. The film explores how the process of observation may produce spaces that
might refer to the ‘real’ but are nonetheless ‘constructed’. The film is based on biographical
experiences, capturing a moment of displacement that is expressed as the negotiation between
places.

IknvoBeoia, MNapaywyn, Kapepa, Movtdl kat ‘Hyog / Direction, Production, Camera, Editing and
Sound — Awartepivn Feynotdv / Aikaterini Gegisian

Me tnv guyevikn apaxwpnon Twv Kalfayan Galleries, ABriva-Osccalovikn.
Courtesy Kalfayan Galleries, Athens-Thessaloniki.



Ganz Europa ist stark unter Druck. Lass
uns jetzt nicht Uber Tradume sprechen. In
Griechenland kann man im Moment man kaum
Uber die nachste Woche sprechen, geschweige
denn darlUber hinaus planen. Aber ich bin

OptImIStISCh, seit Jahren versuche ich
eigene und gemeinschaftliche Projekte parallel
voran zu treiben.

Fur alle Menschen ist
das Leben in solchen
Krisenzeiten sehr
schwierig. Fur einen
Kunstler wiegt das
Ethisch-Moralische
doppelt.



Juan delGado

BEAn ywpic Swuarta / Fleches Sans Corps

Video gykatdotaon in situ, performance, 8, Staotdoelg petapAntég, lomavia / Mapdko
On-Site Video Installation, performance, 8, dimensions variable, Spain / Morocco, 2003
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O ewkoveg oto “ Fleches Sans Corps” €xouv eleyelokd Udog kabwg to €pyo efepeuvd tnv
TPOUUATIKA eUmelpia TTou €xouv TOAAOL “Mtapdvopol” METAVACTEG META TNV €§0VAYKOOTIKA
eykatalewpn tng Ywpag touc.

“@éAw va dnuoupynow évav xwpo mou va. dnuoupyel nouxia: eivat otn BdAacoa, ekei mou GAot
QVTLUETWTTIOUHE TO OVELPA KAL TLG eMBUMieg pag...”. KaBnuepvd akoU e TG GPLKAAEOTNTEG TOU
Buwvouv oL “rtapdvopol” HETOAVAOTEG oTa XEpLa Twv Aabpéumopwv. e 6An tv Eupwnn, moAlot
avBpwrol eamatwvtal Kot TTANPWVOUV UTEPOYKA TTOod yia €pBouv otn AUon He TV UTOOXESN
pLag KaAng SOUAELAC Kat piag KaAUTepng {wng.

H onuavtikn §tdotacn authig tng SOUAELAS elval 0 TPOTIOG LLE TOV OTTOL0 OXETL(ETAL TO £PYO LE TNV
TPOCWTTLK gvaLoOnoia tou Beatr). To vOnua MPOKUTITEL Altd T CUMBLWTIKA cuvVAVTNON UETAEY
KowoU Kat £pYOU, OTNV OToL0 EVOWHATWVETAL N £lkOVA Kot 0 TteptBallovtag nxog. Mapoia avtd,
TO KOWO avtiAappavetat OxL LOvo pHéow auTwv Tou BAEMEL i akoUeL OAAA Kat ard Thv Gpuoikn
QVAUELEN LE TOV XWPO.

The images in Fleches Sans Corps emerge with an elegiac tone as the work explores the traumatic
experience that many so-called ‘illegal’ immigrants face after having been forced to leave their
homeland.

“I want to create a space that generates silence; it is by the sea, where we all confront our dreams
and desires...” Every day we hear of the horrors ‘illegal’ immigrants endure at the hands of
people-traffickers. Across Europe, many people are duped into paying huge sums of money to be
smuggled to the West with the promise of a good job and a better life.

The important aspect of this work is the way in which it relates to the viewer’s own vulnerability.
Meaning results from the symbiotic encounter between the audience and the work that
incorporates image and surrounding sound. However understanding is achieved not only through
what is seen or heard but also by the physical involvement with the space.



MrmoploAaBa Mlrewpyttoéln /// Borislava Georgitseli

repupeg / Bridges
Eykatdotacn, mavi, kKAwoth, kadég / Installation, cloth, thread, coffee, 70 x 100cm, 2015

Avapvioelg, Aoyl PlBuplotd, dwrtoypadieg BoAEG, LOTOPLEG MPOOWTIKEG, YpAUMATA
LepA... yedupec... [EPUPEG TTOU eVWVOUV TO XOEG LUE TO OHEPQ, TO EKEL e TO E6W), TOV Evav
HE Tov AAAov... Mou pag BonBoulv va cuvexicoupe... TLkpatioape; Tl adrnoape miow pag;
TLBuotdoaps; Tukepbioaue; Nwg cwlgtal to mapeABov...; Nwc ktiletal to PéAAov...;

Remembrance bridges, whispering words, blurry photos, personal stories, sacred letters...
Bridges... Bridges that connect the past with the present, there with here, one with
another... They help us to continue... What have we kept? What have we left behind?
What have we sacrificed? What have we gained? How the past survives...? How the
future will be built...?



My passport says German, but what does it mean?

| rather not like to affirm national
identity. It is a construction of
governance.

Rather | would like to affirm or decompose identity and redefine
it in its difference, not in fixed categories. To think about
singularities that are always in relation to each other, affecting
each others bodies and desires. These connections materialize
in the precariousness of dependency.

Departing from that I'd like to think of what ,\WE’ have in common
within being multiple ,I“s in belonging to different worlds that are
constantly arranged and re-defined.



Ingo Dlinnebier

Das Schiff - Der Kurs 1, 1996
Extunwon Inkjet oe Dibond Adoupviou / Inkjet print on Aluminium Dibond, 165 x 110cm

To mhoio «El Greco» eykataAelmel To ALUAVL KAl TO OepUAiKO. MNa ePEva ATELKOVIIEL TIG EVVOLEG
™e Aaxtdpag kot Tou oveipou. H idla n Stabkaoia tng pakpdg Afgng — piog wpoag mepinou —
KoL TO peydAo dopudt unxavig kot G peyéBoug 18x24ek. ou xpnotuomnotitnkay, cuubwva Le
TN ONUEPLVH OTITIKA TWV MPAyUATwyY, KaBlotolv tn dwroypadia wg to amotéAeoua piag npagng
oxedOV SLHAOYLOTIKAG. ZUV TW XPOVW OXL HOVo Sev €xaoe tn onuacia TG ya péva, aAd Kotd
TepLOdou¢ avtlueTwilw tn dwroypadia pe dANO PATL ZAUEPA, UTIO TO TPIOUA TNG TEPACTLAG PONG
npoodUywy, maipvel aAL véa didotaon. H dwrtoypadia mapoustdotnke yia mpwtn dpopd to 1997
WG TO KEVIPLKO KOMUATL TNG CUMUETOXNG Hou atnv ékBeon «Fernweh — H Twr eivat ANoU» otn
IkoAepl FOKA. Apyotepa rjtav pépog tng €kBeong «Transphotometafores», n omoia meplodevoe
otnv Eupwnn amno to 2000 péxpt to 2004.

The “El Greco” is leaving the port and the Thermaic gulf. For me, the photograph embodies longing
and yearning. The long exposure of almost an hour, the large scale camera and the 18x24cm film
format that was used, could be seen from today’s perspective almost as an act of contemplation.
As time passes, the photograph has not lost its meaning for me and has in fact acquired new
meanings. Against the backdrop of today’s massive refugee crisis it has taken on a new dimension.
This photograph, shot in 1996, was the centre-piece of my participation in the exhibition “Fernweh
— Life is Elsewhere” at FOKA Gallery in Thessaloniki. It was later shown in “Transphotometafores”,
an exhibition which toured Europe between 2000 and 2004.




Morteza Jafari

QuwrtoypadLkr eykatdotaon, LetoBAntég Staotdoelg, 2010-2015
Photographic Installation, variable dimensions, 2010-2015
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H dwrtoypadia kat o Kwnuatoypddog, n €BSoun téxvn, ewat pla peyaAn y\wooa. Me autn t
yYAwooa prnopei kaveic v AR OEL TTLO AMOTEAEOUATIKA 0TO HUOAO Kot TRV Yuxr Tou Kowou, BAemELg
KOl AKOUG, Lo AUEDN alobntnplakr epmetpia. Eival pia peyaln y\wooa pe Thv omoia Umopeig va
WANCELG HE TOV KOGHO TAVToU.

H kevipkn ¢wrtoypadia tng €kBeong, tpapnyxtnke péoa otn Bdlacoa, otn EAAGSa. ‘HBeha va
yupiow oto Ipdv. AAG Atav aduvaro. Auth n pwtoypadic tpaBrixtnke o€ auth TN oy tng Iwng
pou.

Photography and cinema, the art of moving images, has its own creative lexicon. Through this
lexicon one can affectively reach the mind and soul of the audience, as sight and hearing inform a
sensorial experience. Through its means on can communicate with the world everywhere.

The main photograph of the exhibition was shot from the sea, in Greece. | wanted to return to Iran.
But it was not possible. This photograph was shot at that time of my life.
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ANE€avdpog KakAapavog /// Alexandros Kaklamanos

A.Minor, Video, 330", 2014/2015

«ntote Ja EeonkwBoUuE; » ...
otav Ba nayouv kat T aydAuaTa vo oG KOLTAVE
XpAotog Koukng

“when are we going to revolt?...
“when even the statues will stop watching us
Christos Koukis




Woman With Talents, Georgia Kotretsos & Natasha Papadopoulou /
Touda Bouanani

Women with Talents, Spring Cleaning

Performance, video documentation, 3’58”, Lappartement22, Paumndt, Mapoko, 2014 / Rabat,
Morocco, 2014

To 2013, n Kotretsos i6puae tnv kohektifa Women With Talents (WWT) padi pe tnv EKAOTIKO
Natdoa NanadomoUAou mou pével otnv ABrva. Katd tn didpkela tng teAevtaiag eBSouddag
¢ residence g oto Paumndt (Lappartement22), n Kotretsos kdAeoe tnv MamadomovAou Kat
tnv Touda Bouanani va mpayHatonoljoouv Tty npwtn mpwtoBoulia tng koAektiBag. To Spring
Cleaning eival pla Snuoacta performance mou n €LKAOTIKOG CUVEAABE ap)LKA yLa TNV TAATELQ
Juvtdypatog otnv ABrva. H ekboxfy Tou mapoucldotnke oto Mapdko TpooapudoTnKe
OTO KEVTPO TNG MOANG Papmdt. H performance amote)el éva «S10pBwTikO gyxeipnpa» mou
anookomel va Slaypael, va adalpeosl, va «kabapioet» Kal 0xL va mpocBéael otnv Snuoota
odaipa. Elval pia mpoondBela EMavacUoToonNG TOU XWPOU Kal tng embavelac, pio eAmida
«avaokadnc» tou mpdéodatou mapeAboviog adalpwvtag TNV EWTEPLKN TOU EMIOTPWON: TO
KAAUPHA TNG BPWHLAC. AuTO To KAAUppA Sev eival Timote GAAO amd auTo Tou oL AvBpwrot
adrvouv miow toug. H Bpwutd givat pa oduvnpn avauvnon Tou ToPePXOUEVOU XPOVOU Kal
n performance Spring Cleaning emuelpel va amokaAUPEL TO UMOCTPWHA TOU TILO TTOALTLKA
doptiopévou onueiou Tou KEVTPOU TG PaumAT, auto tng Aswdopou Mohamed V amod tig 9
£w¢ T 11 lavouapiou tou 2014.

In 2013, Kotretsos founded the collective Women With Talents (WWT) along with Athens based
visual artist, Natasha Papadopoulou. During the final week of her residency at Lappartment22
in Rabat, Kotretsos invited Papadopoulou and Touda Bouanani to join her for the collective’s
firstinitiative. Spring Cleaning is a public performance first conceptualized for Syntagma Square
(Constitution Square) in Athens. The version presented in Morocco was adapted to Rabat’s city
center. The performance is an editorial gesture that wishes to erase, to wipe off, to cleanse
instead of adding to the public sphere. It is an effort to re-introduce space and surface, a hope
to excavate the recent past by only removing its outermost layer: the veil of dirt. This veil is
nothing but the traces civilians leave behind. Dirt is a poignant reminder of the passing of time
and the Spring Cleaning performance attempted to unveil the dermis of the most politically
charged site in the heart of Rabat, right on Mohamed V Avenue from 9 to 11 January 2014.




Right after the first democratic election in South Africa in 1994, upon our
return to school, the music teacher would dedicate several classes on the
South African anthem, «Nkosi Sikelel’ iAfrika» («Lord Bless Africa» in Xhosa)
originally composed as a hymn in 1897 by Enoch Sontonga, a Xhosa clergyman
at a Methodist mission school near Johannesburg. The anthem was modified
later in 1997 again. Well, that moment was very symbolic as a young student,
since | consciously chose to surrender to another national identity. | remember
having this discussion with my teacher at the time because it was a matter
of making a decision. We all move, we relocate, for work or what not but the
assumption of a national identity is required in any way. Therefore when one
chooses to join the most collectively historic optimistic moment of a nation by
singing its anthem — that person is either in or is out. | joined in the fun, and it
enriched my life, while a new sense of belonging emerged when | sang “Nkosi
Sikelel iAfrika” in Xhosa.

Nkosi sikelel’ iAfrika
Maluphakanyis’ uphondo Iwayo
Yiva imithandazo yethu

Nkosi sikelela, Thina lusapho Iwayo
Lord, bless Africa

May her horn rise high up

Hear Thou our prayers

And bless us.



Woman With Talents, Georgia Kotretsos & Natasha Papadopoulou /
Touda Bouanani

Women With Talents, Spring Cleaning Performance, video documentation, 3’58, lappartement22,
Paumndrt, Mapoko, 2014 / Rabat, Morocco, 2014




Atalya Laufer

OST; Research, AkouoTikdG 08nyog toAng / City Au-
dio-guide, 35’35”,
mp3 players

MoWNTIKEG TIOPATNPNOELG, QTTOCTIOOUATIKEG adnynoelg, amatnAég odnyileg avakatevovtal
OE ML aKOUOTIKN &evdynon, n omoia avoiyel evaAlaktikolg Spduoug Blwong tng moAng.
MrmiAeypéva oe €va oTukal, To onoio eSumAwvel opeABOVTIKEG KOl onuePVES {wég ERpaiwv
™g Oecoalovikng, elvat Snpodn tpayoldia lopaniwa tpayoldia, Bactopéva o avtioto o
EAANVIKA. H aviyatikn autr pouotkr] emévéuon ivat dAote olkeia kat AAANOTE avoikela.

H EAANVIKN HOUGLKA Katatdooetal oto €ibog tng «AvatoAitikng Mouaotkng» (ota ERpaikd:
MuZpayi), n omoia €xeL emppoég amd tnv Notwa Eupwrn, thv Bopelo Adpikn kat Tov ApaBiko
KOopOo. H Aé€n OST onuaivel AvatoAn ota Meppavika kat Bupilel tn ouvtopoypadia tng dpaong
Original SoundTrack.

To €pyo OST; Research &nuioupyndnke to 2014 oto mAaiclo tou Storefront Marketplace
Thessaloniki.

Poetic observations, fragmented narratives and elusive instructions are intertwined into an
audio tour that opens alternative ways of experiencing the city. Woven into the voice-over,
which unfolds past and present lives of Jews in Thessaloniki, are popular Israeli songs, that are
based on Greek songs. The puzzling soundtrack is at once familiar and alienating.

Greek music is classified under the genre “Eastern music” (Hebrew: Mizrahi) which combines
elements from Southern Europe, North Africa and the Arab world. OST means East in German
and recalls the abbreviation for Original SoundTrack.

OST; Research was created in 2014 in the framework of the Storefront Marketplace Thessaloniki.




Dorothee Mesander

Java

Mixed media eykatdotaon, Sltaotdoelg petapAntég, 2015

Mixed media installation, dimensions variable, 2015

To é€pyo Java elvar pEPOG €VOG
geupltEpOU project mou ovopddetal
«OLKOYEVELOKO Aévtpoy.

Xpnotonolwvtag TOALEG [MA
olkoyevelakée  dwtoypadiec kot |
OVTIKEIPEVA, TA  METATPENW O |
koA&Z/mixed media kat avapvnotika |
KOUTLA. H GUYKEKPLUEVN EyKoTAoTOoon &

OVTLKATOTTPLLEL LEPOG TOU QTTOLKLOKOU
napeABovtog tng OA\avdiog oTig
«OMaVSOIKEG Ivdieg», €TOL OMWG TtV
Blwoav ol manmoUeg KaL n UNTépa
MOU KOt Tn SLapKela Twv TaflSLwy,
™¢ {wn¢ Kal ToU yUupLopoU Toug otnv

Eupwrtn. Ot éVTOVEG VEQVIKEG UVAUEG |

NG UNTEPOC HOU OXL UOVO CUVEXLOQV

va ennpealouv tTnv (6la og OAn tng |*=

v {wn aAAd kat epéva we 3n yevid.
Emavanpoodioploav  tov  €QUTO
MOU KoL KaTEANEav o€ HLol avaykn

SNULOUPYLKNAG €EKDPACNG AUTWV TWV EUTIELPLWV OE EVOL LEPOG TNG SOUAELAG HOU.

“Java” is part of my project called “Family Tree”. Using old family photos and objects, |
transform them |nto coIIages/mlxed med|a and memory boxes. This particular installation

is a reflection of a part of the colonial
past of the Netherlands in the “Dutch
Indies” as experienced during the
life, travel and return to Europe of
my grandparents and my mother. My
mother’s deeply rooted memories of
her youth have not only continued to
influence her throughout the rest of
her life, but also me as 3rd generation.
They relocated myself resulting in
a need to creatively express these
experiences in a part of my work.



Quwrewvn-2Bethava Moulevibou-KouktolBiAL /// Fotini-Svetlana Mouzenidou-Kouktsisvili

Eykatdotacn anod {wypadlopéva mopoeAaviva mata, Slaotdoelg petaPAnteg, 1989-2014 / Installation
with painted porcelain plates, various dimensions, 1989-2014



Quwrewvn-2Bethava Moulevibou-KouktolBihL /// Fotini-Svetlana Mouzenidou-Kouktsisvili

Eykatdotacn anod {wypadlopéva mopoeAaviva mata, Slaotdoelg petapAnteg, 1989-2014 / Installation
with painted porcelain plates, various dimensions, 1989-2014



Delaine Le Bas

Mnéewa / Medea, Performance, 2015, Gallery Kai Dikhas Berlin

Movtépva Maylooa, Moptpéto tng Delaine Le Bas amnd tnv Annete Hauschild, Hellerau
Apéabn, 2015 /// Modern Witch, Portrait of Delaine Le Bas by Annette Hauschild, Hellerau
Dresden, 2015



| would define myself as

Human Being
Artist

British
Romani

Gypsy

M ig rant is a trick word as it

seems neutralbutinfactis usedto describe
desperate fugitives so as to deprive them
of their rights as asylum-seekers. | do not
feel like a migrant or even an immigrant in
Thessaloniki, though of course | am still
a ‘foreigner’ to many. | feel | belong here,
that this is my city.



Delaine Le Bas

Mnébewa / Medea, Performance, 2015, Gallery Kai Dikhas Berlin

Mnéela
Mol ELKOLOTIKA EPUNVELQ
™mg
Delaine Le Bas
Mia yuvaika eykAwBLopévn atov Xpovo.
Elvat aypdaAwtn tou mapeA@dvTog, Tou mapovTog Kot Tou HEANOVTOG.
ZeL Pe To mapeABOV Kal TLG MapadOoELS TOU.
Aywviletal va eMBLWOEL 0TO TTAPOV.
Mavtpepévn, pia neplBwplomotnpévn
MaubLd rou, umd AN omtikr, Bewpouvtal KAeppEva.
Elval pavpn —Satpovikn kot givat Aeukoi- kaAot.
O maALog tpomog okeYPNG elvat onuepa {wvtavog kat Ba ivat kat avpLo...

To matdLd tnG prtopouv va «buyouv»

Kat to péAAov toug pmopet kat vo cwBel v n untépa e§adaviotet...

To mopeABov, oL mapadooeLg Tou MapeABOVTOG Kpatave tnv Mndeta oe €va LEPOG
TIOU TNV QIOMAKPUVEL artd OAoUG.

Mwotelel 0TOUG TPOTOUG TOU TtaPeABOVTOG Kat paivetal cav va pnv éxel B€on kel ) oTo MAPOV.
AVTLOTEKETAL OTOV XPOVO, AVTLOTEKETAL OTLG OUUBAOELG TNG KOWOTNTAG TNG KOL TOU EVPUTEPOU
KOGOU.

EykataleidhOnke yla pa GAAN yuvaika.

H dwtid Ba tnv kataotpéPet.

E€ayviouoc;

Byaivovtag anod tig otayteg oav poivikag...

H wotopia tng Ba emavaAndtel katd tn SLdpKeLa Tou xpovou.

Medea
An artistic interpretation
by
Delaine Le Bas
A woman trapped in time.
She is captive of her past, present, future.
She lives with the past and the traditions of this.
She fights to survive the present.
Married an ‘outsider’
Children that are seen as ‘stolen’ from another view point.
She is black — evil and they are white — good.
The old ways of seeing things are alive today and will be tomorrow.....
Her children can ‘pass’
And their future may be saved if their mother disappears....

The ways of the past, the traditions of the past hold Medea in a place that have her
in a position that distances her from everyone.
She believes in the old ways and looks like she has no place there or in the present.
She defies time, she defies convention in her community and in the wider world.
She is left for another woman.

Fire will consume her.
Purification?
Rising like a phoenix from the ashes....
Her story will be repeated across time.



Damian Le Bas

Xapteg kaw Xaptoypadieg / Maps and Cartographies, Gallery Kai Dikahs Berlin

MNapeuPBdoelg og Tunwpévoug xapteg, 2015
Interventions on printed maps, 2015

Néog Epmoptkog Mayikdg Xaptng tou Kéopou twv Midtwy, poAlBL oe tunwpévo xaptn, 200x 100cm,
2008, 16wtk /// New Commercial Magical Map Of The Gypsy World, pen on printed map, 200cm x
100cm, 2008, private Collection

O Damian €xel S0UAEPEL EKTETOMUEVA UE XAPTEG KOl XopToypadisg emepupaivovtag o auTd e
oxedLa, {wypadikn Kal KOAAL, LETATPEMOVTAG MEPLYPAMMUATA, OpLA KAl OUVOPA OE TPOCWIA
Kot dyoupec. O xdpteg tou Damian g€epeuvolv TA XAPOKTNPLOTIKA TNG KOWOTNTAG TWV
odtwv -evog Aaol xwpic €Ovikd kpdtog- kabwg Kal TG aotabeig eBVIKEG Kal eBVOTIKEG
TIOPAPETPOUG TTOU 0DEIAOVTOL OE OLKOVOULKEG, TIOALTIKEG KOl EVOTTIAEG CUYKPOUOELG. H Souleld
TOU avTKaTomTpileL TNV memoibnon otL oL avBpwrol enotpédouv Miow OTn yn Kol n yn
avrKeL 0 OAoUG Hog. OL xapteg e€eTdlouV TIG LBEoNOYieg TOU EBVIKIOMOU, TOU «AVAKELY», TNG
TautotnTag Kat cupPBoAilouv éva ev e€elifel SLdAoyo og ox£on pe autd ta avoueva.

In the past years Damian has worked extensively with maps and cartographies. These he
subverts with his drawing, painting and collage style converting the contours, boundaries
and border lines into faces and figures. Damian’s maps explore the character of the Gypsy
community -a people without a nation state- and the fluctuating condition of national and
ethnic lines due to economic, political, territorial and armed conflicts. They explore his
conviction that as human beings we all go back to the earth and the earth belongs to all of
us. The maps question ideas of nationalism, belonging and identity and symbolise an ongoing
conversation about these phenomena.



Damian & Delaine Le Bas

Safe European Home?, Gallery Kai Dikhas

‘Eva ouvepyaTiko €lkaoTKO project twv Damian Le Bas kat Delaine Le Bas. Atadpaotikn eykatdotaocn,
Slaotdoelg petaPAntég, 2010 éwg onpepa / Interactive Installation, dimensions variable, 2010 — Ongoing.
A collaborative artist project by Damian Le Bas & Delaine Le Bas
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Safe European Home? KowoBoUAto Biévvng, Qwtoypadiatou DamianJamesLe Bas, DeotBdABiévvng, 2011
SafeEuropeanHome? ParliamentBuildingVienna, Photograph by DamianJamesLeBas, Vienna Festival, 2011

«OL Bpetavoi kaA\téxveg Damian Le Bas kat Delaine Le Bas npoUpynoav tnv eykatdotacn pe titAo Safe
European Home? oto npdoto xwpo (2010-onpepa) yia to PeotiBAA Blévvng tou 2011. O GUYKEXUUEVEG
ekdpdoelg dOPou, eMBETKOTNTAG, OLKELOTNTAC, OKWVNOLAG KoL EAEYXOU KABWG Kol N avéyepon piog
€0BPAUOTNG KATAOKEUNG SUMA oo éva oTépeo oUUBOAO TOALTIKAG SUVANNG, artoteAolV pia €vtovn
ELKAOTIKA KPLTLKH YLOL TOV TPOTO UE Tov omoio n olyxpovn Eupwrn emAektikd npoodépel dhoevia kat
OTEYN OE KATOLOUG VW O AAAOUG TNV apveite, cupneplapBavouévwy twv Poud. H omtikn «yAwooo»
Tou Safe European Home? eivat dpeon kot oxeS0v KUPLOAEKTIKN yLa va adrioet mepldwpta apdLBoAiog.»

“The British artists Damian and Delaine Le Bas created this public art installation titled Safe European
Home? (2010-present) for their contribution to the 2011 Vienna Festival. The mixed expressions of fear,
aggression, intimacy, immobility, and vigilance, as well as the putting up of a fragile construction next
to the solid symbol of political power, are an artistic indictment of the way in which, in contemporary
Europe, home and shelter are offered selectively to some and denied to others, including Roma. The visual
language of Safe European Home? Is direct and almost too explicit to allow any room to move.”

Mnyég/ From: Homecoming at Witching Hour: The Securitization of the European Roma and the Reclaiming
of Their Citizenship by Huub van Baar

We Roma: A Critical Reader in Contemporary Art

www.bak-utrecht.nl



Nach finf Jahren Koln, eine tolle Stadt, und meiner
umfangreichen und anstrengenden Diplomarbeit war es
hochste Zeit wieder mal Uber den Tellerrand hinaus zu
schauen. Die Aussichten in Deutschland waren relativ
gesichert, aber auch ziemlich vorhersehbar. Und ich war

=i, dA War mir die Welt
SOWIeSO ZU kleln Ich bin also

nicht wegen des, im Jahre 1987 noch nicht existierenden,
regen Kunstbetriebes gekommen.



Hilary Okwueze

Eykatdotaon, 5LaoTtdoelg LeTaBANTES, UKTA pHéoa, 2002

Installation, variable dimensions, mixed media, 2002

TR AN R 8RR R A Rean T ] B WY s F ) B ) F

KaBwg n téxvn eival éva péco pe to omoio
0 KOAATEXVNG ekdpATETAL KOl ETILKOLWVWVEL,
Tipoomabnoa va MEPACW TO UAVUUA HOU,
TO Opapa HOU OToV KOOMO. Zwypadilw
noptpaita kat tomia, aMd e8w ekBEtw
avayAuda. Mmnopeite va to Selte Kot va To
VWWOETE, ylao KAAUTEPN KaTtavonaon.

OL tudAot SaBalouv ayyllotag pe ta xépLa
TOug, £€T0L autol tou giboug n téxvn eival
o Kovtd otn {wh. Ta €épya autd ta £édtiata
ME AUMO KOL KOMMOTAKLA amo oibepo kal
GAAQ pETOAQ, UETA TA QVEUELED ME KOAAQ
TIPLV TO TEAKO dviplopa.

As art is a medium whereby the artist
expresses or communicates, | tried to get
my message, my vision across to people. |
paint portraits and landscapes but here | am
showing relief sculpture. You can see and
feel it, for easy understanding.

The blind read by feeling with their hands,
so this kind of work is closer to life. | made
these works with sand or particles of iron
or other metals, then mixed them with glue
before the finishing.



Mapiva Mamnadakn /// Marina Papadaki

ApuySodéla / Amygdaleza
Eykatdotaon / Installation 98,5 cm x 1,77 cm, 2015




This is a loaded question, and one | am still trying to unveil for myself.

| grew up with a sense of freedom, |
am fighting everyday to retain. Greece
provided that sense of freedom, 1gotonmy

bicycle at the age of 4 and that was the end. There was no fear, it’s the
best gift one can have, to grow up without fear, feeling free. | will always
treasure this. And South Africa set that idea of freedom in stone for me.



Mapiva Mamnadakn /// Marina Papadaki

Apvydoléla / Amygdaleza
Eykatdotaon / Installation 98,5 cm x 1,77 cm, 2015

AMYTAANE LA
AR L) TR
DI P A
“H Aoyikny Ttou otpatrongdou i
OUYKEVTPWONG  €lvat N
armoAutn  eéovoia  mavw P/ s
omv bl v wh Twv bla
KpaToupévwy, n avaywyn i',: " 17 g
™me {wh¢ tous ot ‘yupvij ) & ﬁjﬂ_._ﬁ_“ L
lwn’ xwpic Stkatwuata kat ! -
éLattepotnteg”
G.Agamben

«H Auuybaldéla eivat éva aro ta riio oUyxpova otpatoneda otnv Eupwmnn. Kat vouiw ott eivat
e€apeTIKON»

Mpwnv urtoupydg N. Aévbiag
‘Eva mayvidl. ‘Eva acripovto awoBntnplakd epéblopa efehioostal kal “Snuioupyel” v
Katopn evog otpatonedo ocuUyKEVTPWONG pLetavaotwy. To Stadpactiko épyo «Amygdaleza»
Sivel tv duvatotnta tou SLaAdyou avapeca otov Beath, To £pY0 TEXVNG KOL TOV KOAALTEXVN.
0 Beatrg yivetal LETOXOG OTO £py0 £TOL WOTE va TOU BUPIOEL TNV CUMETOXN TOU, hBeANnéva
1 &Bela, ota yeyovota mou cupPaivouv yUpw Tou Kal emnpedlouv ekeivo aAAd kot oAOKANpN
™V Kowwvia kaBwg amote)el kpikog TG aluoidag otnv omola avAKeL.

“The concentration camp is the space that is opened when the state of exception begins to
become the rule. Its inhabitants are stripped of every political status and wholly reduced to
“bare life”. ”
G. Agamben
“Amygdaleza is one of the most modern detention facilities in Europe. And | think it is
outstanding.”
N. Dendias

A game. An insignificant sensory stimulus develops into the ground plan of a concentration
camp for immigrants. The interactive work “Amygdaleza” enables the viewer, the work of art
and the artist to converse with one another. The viewer partakes in the work of art so as to
be reminded of their own involvement, whether willful or not, in the events taking place all
around. Events which have an impact not only on the individual but also on the whole of the
society, as we are all a link in the chain that binds us.

The interactive work “Amygdaleza” was prompted by the detention facility for illegal immigrants
in Amygdaleza, Acharnai, Attica.



Avéplava NMAaykétn /// Adriana Plageti

Xwpig TitAo / Untitled

AKPUALKQ, oTpEL Kat papkaddpol o kapBd / Acrylic, spray and markers on canvas,

170 x 140 cm, 2015

Mavw otnv Bepatiky «AlACTIOPEC» O OUVOUAOUO HE TNV TIPOOWTIKA HOU SOUAELL
enélefa va Snuloupyriow €va €pyo Tou va cuvbualel W évav adnpnuévo TPOMo tThv
£€vvola G ouvumapéng o’ éva xwpo, 8U0 1 Kal TMEPLOCOTEPWVY TIOALTIOUWY EITE AUTO
niepkAeiet Ta AON kol €8 TOUG, €lTe €lval KOWWVLIKEG KO TIOALTLOTIKEG CUVONKEG K.O.K.
Mé£oa o€ £VOL LETOVAOTEUTLKO TIEPLBAAAOV OTIWC UTO TNG OE0CAAOVIKN G TTOU AITOTEAEL EVal
OTAUPOSPOUL SLATIOALTLOMLKWY AVTOAAQY WY, OL LOEEG UMOPEL VA TTIOPOLEVOUV QUTOVOLLEG,
Va EMKOWVWVOUY, va S€xovToL ETILPPOEC 1 KAl OAAOLWOELG N pLa UE TNV GAAN. Moapola
QUTA N enadn aUTH, AVA TOUG QLWVEG, UTHPEE KOBoPLOTLKN WG TtPOog TV Stapopdwan TG

ONUEPLVAC HaG KOUATOUPAC..

On the theme of “Diasporas” combined
with my personal work, | chose to create an
abstract project that deals with the concept of
coexistence of two or more cultures, whether
it encompasses their traditions and customs,
or their social and cultural conditions and
etc. Within a migration environment, such
as Thessaloniki, which is a crossroads of
cultural exchange, the ideas may remain
autonomous, communicate, accept
influences or alterations with each other.
However this contact, over the centuries, has
been crucial for shaping modern culture.



‘EAo Zapapa /// Elio Samara

The passage
TAUTITO, EMOVOXPNOLUOTIONEVO UALKO amo kaddota / Sculpture, reused crate material,
1,80 x 1,00 x 0,80 cm, 2015

Méoa amo tnv popdn ala
Kat Tto TmepBGAAov Tou
£pyou, €XoUlE TNV aicbnon
TOU TEPAOUATOC QATO La
Katdotaon og pia GAAn. To
UAIKO TIOU TIPONYOUMEVWG
elxe amopplpBel amd v
Kowwvia WG ovaAwoLHo
Kot dxpnoto enegepyaletal
KoL avoouvtiBetalr  oe
g péouca popdn Tou
nipoomaBel va aykoAldoeL
TOV XWPO KoL va yiveL Uépog
QUTOU XWwPLg va YAveL tnv
TAUTOTNTA TOU.

Through the form and
the environment of the
artwork, we have the
sensation of transition from
one situation to another.
Materials that have been
rejected by society as
perishables and useless, are
processed and reformulated
in a flowing form seeking
to “embrace” the space
by being part of it without
losing their identity.




| came to Thessalonikiin 2008, | was forced to leave because of political
issues and problems that | have had in Iran, so | had to immigrate and
decided to settle in Thessaloniki.

The city has undoubtedly had a great impact on my artistic expression
and representation. Freedom of expression in the works” is the greatest
impact in my artistic expressions indeed.

When | arrived in Thessaloniki | expected to be able to continue my
artistic work; hopefully | was lucky that | could do so. | kept doing it, but
unfortunately the financial crisis in Greece made my work’s progress
harder than before.

There is an infinite difference for an artist, between Teh ran
and Thessaloniki, in terms of financial resources and

technical facilities, but | prefer to have freedom of expression in my
works instead of having better technical facilities or financial resources.

| will presumably go to the United States. It's more likely to migrate there.



Richard Whitlock

To Awudvt, BvteompoBohn, netapAntég Siaotdoelg, 2015
The Port, Video projection, various dimensions, 2015

To Awavt glval ploe ‘Kwolpevn elkova’ e yepavoUlg Kol Kapdflo oto AAvl tng
@eooalovikng Kot Le TTEpAoTIKOUG TToU KAvouv th BoAta toug otn mapahio. AnoteAeital
ano moAég dwrtoypadieg kal tawieg mou OuvBETOUV pLoL OKNV HE OAAQYUEVN
TPOOTTTIKA, Tou Bupilel o oAU mivaka {wypadlkng o kivnon mapd tawia, pe thv
KAaoLKr €vvola. Agv €xeL oUTe apyr oUTeE TENOG, Kal XPNOLUOTIOLEL TIOANEG SLaDOPETIKES
TaxUTNTEG TAUTOXPOVA, SNULOUPYWVTOC ETOL LA ELKOVA OXL OTwG Ba TNV €BAeme Kavelg,
oAAG OMwG Ba pmopouoe KAVELG va tn Bupatal ) va tn davtaletal. To épyo epapudletal
akpLBwg otn Burpiva tou MoAwtiotikol Kévtpou BaBulwvia kat paivetal anod péoa Kotd
T SLAPKELD TNG NUEPAG, KL oo €Ew TN VUXTAL.

To Awwavie (The Port), is a ‘moving picture’ with cranes and ships in the port of Thessaloniki
and people strolling along the quay. It is made up of many different films and photographs
arranged in a flat projection — like a moving painting rather than a film. It employs,
furthermore, multiple film-speeds simultaneously, creating a narrative on several parallel
time-scales, not as it could ever have been seen in reality, but as it might be remembered
or imagined. The work fits the street window of the Babylonia Centre precisely and can
be seen from inside during the day and from outside during the night.



Richard Whitlock

To Awdvt, BivteompoBoAn, petaBAntég Slaotdoelg, 2015
The Port, Video projection, various dimensions, 2015




| imagine my

future very blossom,

sweet @
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Mepoeddvn Muptoou/Eba MavvakorovAou /// Persefoni Myrtsou/Eva Giannakopoulou

Ot NUdeC Tou MdAtene / The Brides of Maltepe

Video, MdAtene, Mnidévtpou, Osccalovikn, 18dkn, 2015
Video, Maltepe, Bodrum, Thessaloniki, Ithaca, 2015

«OL NUpeg TOU MOAATEME»  EMUKELPOUV WL AEKTIKA Kotaypadr OXECEwWV Kot
e€opoNoyNOEWV TOU €eKTUAICOETAL UETOEU TECOAPWV OLKOYEVELWY oTnv EAAGSa Kot
v Toupkia. H Nepoedovn kat n EVa, Aueca EUNMAEKOMEVEG CUVOLOONUOTIKA LE TOUG
ouvevteu€lalopevoug, potpalouv tn Iwn Toug UETafl TPLWV XWPWV Kal OL BLEG W¢
TP AT PATPLEG ETIXELPOUV LiLa EVEOCKOTINGN Kol EEETACN OTEPEOTUTILKWY KAl KUPLOPXWV
Sopwv Pe Xlovpop, elpwveia, vootalyia kot yAukorikpn StaBeon.

“The Brides of Maltepe” seek to explore a verbal transcription of relationships and
confessions evolving around four families in Greece and Turkey. Persefoni and Eva,
directly involved in a sentimental way with the interviewees, share their lives between
three countries and as observers they attempt an introspective process, examining with
humor, irony, nostalgy and a bittersweet mood, stereotypical and prevailing structures.



Anuntpa KovSuldtou /// Dimitra Kondylatou

TO NHz| ETTANANOHMATOAOTOYMENO
THE ISLAND — RESIGNIFIED

To “The island - resignified” 1 “To wvnol

N enavavonuatodotolpevo”  elvar  éva  residential
project mMou MPAYUATONOLBNKE yLa TPWTN XPOVLA OTO
TOUpLOTIKO KatdAupa neion otn Asukdda. H popdn
(mpoypappa  dlofeviag koAAlttexyvwv) kat o TiTAog
Tou ¢avepwvel TOavA TG €vvoleg BAOEL Twv OmMoilwv
avamtuxBnke To project, KATIOLEG QO TLG OMOLEG Elvat

A S Y
~« island-

AEETECE res | N UETOKIVNON WG ELKACTIKA TPOKTIKH, O VOUASIONOG
ER LY s P WG TPOMOG LWNG Kot TOATIKY OTAON, OL METAPANTES
| g gl 5'9““'“ | TOUTOTNTEG TWV UTIOKELLEVWY, OL Xaptoypadroelc Kot
% ; n oxeolakotnta. Katd tnv mapaywyn Twv eMUEPOUS

projects, oL GUUMETEXOVTEG QOXOANONKAV HE KATIOLEG

amo QUTEG TLG TIPOPANUATLKEG, ETUKEVIPWVOVTOG TO

evlladépov TOuG Ot TOTIKA Ofpata kal Slaitepa

otoela 1 avadelkvloviag onuavilkd oclyxpova

ntuata, Onwg o polog tou Sladiktiou otV
KaBnuepwvotnta. To eyxeipnpa kaBeauto oxeSlaotnke e oTtdXo va BEoeL o€ kivnon mpdypota
oAU otafepd, O6mwC to 610 To vnoi TG AUKASAG KOL TOV TAYLWHUEVO-KOWVO TPOTIO TIou gival
avTIANTITO 8lwg Katd TN SLAPKELA TNG TOUPLOTLKNG OOV, TN Aettoupyia Tou Eevwva neion
Katl Tou S8kol pou pOlou oe aUTOV, To evlladEpov Kal TV gvaloBntonoinon tng TOmKAG
KOWOTNTAG KoL KAT €MEKTAcN Tou eEAANVIKOU MANBuUGpoU yla cUyxpova BEpata MTOALTLoMOU Kot
KOUATOUpAG.

“The island — resignified” is a residential project realised for the first time this summer in the
guesthouse ‘neion’ in the island of Lefkada. The notions that led to the development of this
project can be conceived through its form and title. Mobility as an artistic practice, nomadism
as way of life and political attitude, the diversity of the subjects’ identities, new cartographies
and relational aesthetics are only some of the concepts that were considered and discussed
during the residency and the workshops held at neion. The participants focused their research
on local particularities or contributed with important contemporary discourses, such as the
role of the internet in the everyday life. Stable situations, the island of Lefkada and the way it
is perceived, especially during the touristic season, the function of ‘neion’ as guesthouse and
my role in it were shaken and doubted by this project, as one of its aims amongst others is to
stimulate the local community and the greek population with matters of contemporary culture
and civilisation.




Eutuxia Boutupa /// Eftychia Voutira

Europe’s Refugees: the evolution of Europe’s refugee problem

From the unwanted to the ‘undesirables’

Refugees attempting to enter Europe from the East /// EPA/NAKE BATEV



Georgia Kotretsos

“Socially Engaged? Better, Socially Married!”, Performative Lecture, 2014 — now




Georgia Kotretsos

“Socially Engaged? Better, Socially Married!”,
Performative Lecture, 2014 — now

H performance-optAia Tng Georgia Kotretsos avakowwvel Eéva TOAUNPO gyxeipnua amod
£Vav aVWVUR0 ouvadeldo tng pe Tov titho “Socially Engaged? Better, Socially Married!”.
Mpoteivovtag yauo og £EUMVoug Kot SnLouUpyLkoUg avBpwoug, oL omoiot embupolv va
{noouv, va epyaotolV Kol Vo Kavouv €pguva otnv EAAASa yLa peyaAo xpoviko laotnua,
n Kotretsos mopoB€teL €k VEOU ME TVELUATWSN TPOMO HLA OVOLXTH TPOCKANGN ylo
QLT OELG UE OKOTIO TNV €kSoon adelag mapapoviG. MPOKELTAL yLaL (Lo T(POTACT OF TIOATEG
™G Eupwnaikng Evwong: o yauog Ba npémnet va ivat mépav piag cuvalayng eAelBepng
BoUAnong mpaypoTIOTIKOU Xapaktipa, Ba mpemel avtBétwe va cupmep\apPBavet
TLG TIOALTIKEG KOl TIVEULLOTLKEG LELOTNTEG TOU €0UTOU pag. To project xpnoulomoLlel thv
TauTOTNTA WG KEOO Kal ta Sikatwpata The Eupwrnaikig Evwong wg kedpalato.

To “Socially Engaged? Better, Socially Married!” mapouoidotnke oto mhaicto tou FIELD
MEETING, Asia Contemporary Art Week, Asian Society, To omnoio emiueAndnkav ot Leeza
Ahmady kat Xin Wang, Néa Yopkn, HMNA kot oto FIELD MEETING Take 2: An Afterthought,
56th MrmevdAe tng Bevetiag, emipélela tng Leeza Ahmady, Navy’s Officer’s Club Arsenale,
Bevetia, ItaAla. H Tpitn mapouciaon tou project yivetal otig Alaomopeg, 500 QeoTiBAA
Anuntpiwv, Oscoalovikn.

Georgia Kotretsos’s performance-talk announced a daring project by an anonymous
colleague entitled Socially Engaged? Better, Socially Married! who is offering to marry
intelligent, creative individuals who wish to live, work and do research in Greece for
a long period of time, Kotretsos playfully recited an open call for applications; for visa
purposes. This is a proposal to EU citizens as an editorial gesture: marriage should be
more than a freely undertaken transaction, or simply grounded in the physical; it should
encompass the civil and the intellectual attributes of ourselves. The project uses identity
as a medium and EU rights as capital.

“Socially Engaged? Better, Socially Married!” has been performed at the FIELD MEETING,
Asia Contemporary Art Week, Asian Society curated by Leeza Ahmady and Xin Wang, New
York, USA and at FIELD MEETING Take 2: An Afterthought, 56th Venice Biennale, curated
by Leeza Ahmady, Navy’s Officer’s Club Arsenale, Venice, Italy. The third presentation of
the project is taking place at Diasporas, 50. Dimitria Festival, Thessaloniki.



Mapia Zappr /// Maria Sarri

O Pwpuaioc kat n louAtéta atnv EAeudepoumoln / Romeo & Juliet at Freeland

Il

Titinaki Morakii Marilou ves 1ndeed to be Just
with you and I can do EVERYTHING

Like - 631

Titinaki Morakii Marilou

Folow * 6 larua

50 that's how the great love goes. ..
first it flies you to the moon

and then it Teaves yvou thera
looking a way To come back...

with Mario a...

o

‘Eva Bivteo kataypadng pag aAnduwvng otopiag. Evag épwtag avedadikog petodopika
KAL KUPLOAEKTIKA Kot n Kown yvwun. H lovAéta kot o Pwpaiog cuvavtibnkav oto
facebook kat évag tpudepog épwtag yevvnobnke. Ti ylvetal Opwe OTav autdg 0 €pWTag
EPXETAL OVTLLETWIIOG PE TNV TpayUoaTkotnTa; Elval n amodotaon, n NAKLOKA Kot n
€Bvotikn Sladopd avurépBAnta eumodia; Kat n KpLTikr Tou KOOHoU; H cuvéxela otnv
€kBeon...

A documentary video of a real story. A metaphorically and literally virtual and platonic
love affair and the public opinion. Romeo and Juliet met on facebook and an affectionate
love was born. What is happening though when this love is confronted with the reality?
Are the distance, the age and ethnic difference unsurpassed obstacles? To be continued
at the exhibition...



Als ich direkt nach dem Studium hierher kam, hatte ich keine
Erwartungen. Ich war ganz offen eine neue Kultur kennen zu
lernen. Das Leben in Thessaloniki war Ende der 80er Jahre nicht
dasselbe wie heute. Es war viel abenteuerlicher. Der kulturelle
Unterschied zu Deutschland war sehr viel groer als er heute
ist. Heute ist alles europaischer, was nicht schlechter ist, aber
eben ganz anders, mit ganz anderen Abenteuern. Eine Kultur
kennen zu lernen und sich darin langfristig wohl fihlen geht nicht
ohne sich intensiv mit der Sprache auseinander zu setzen. Also

habe ich zwei Jahre an der Universitat Neug riechisch
gelernt,20 Stunden die Woche. im

zweiten Jahr habe ich bereits freiberuflich als Fotograf gearbeitet.
Das lief gut von Anfang an. Kinstlerisch ist in diesen ersten zwei-
drei Jahren bei mir so gut wie nichts gelaufen.



Moritz Pankok

H ouyxpovn Texvn kaAAiteyvwv Poua kat Zivt: Tautotnta, MoAuuoppia kat Téxvn
/ Contemporary Art of Sinti and Roma: Identity, Diversity and Art

":4] GALERIE KAl DIKHAS



Moritz Pankok

.'_j GALERIE K& DIKHAS

H ouyxpovn Texvn kaAAiteyvwv Poua kat Zivti: Tavtotnta, MoAuuoppia kat Téxvn
/ Contemporary Art of Sinti and Roma: Identity, Diversity and Art

Ta tedevtaia xpdvia n téxvn yia moAAoU¢ Popd kot Zivtl éxel e€eAxOel og €va onUAVTIKO
nieblo SLaAGYOoU yLa TNV TAUTOTNTA TOUG. 2TO MAALOLO piag LoLaitepa eTepoyevoUg opadag
avBpwnwyv, n téxvn odnynoe kat katéypalde Ta €mMITeEUyHATA €VOC TMOAVEUPWITOIKOU
KLVAUATOG XelpadETnong, SLEKSIKWVTAG Kol EMOVAoXOoALAloTag TV KoUAToupa Popavi
KOl OVOLTPEMOVTAG PATOLOTIKA otepeotunia. O Moritz Pankok, emipeAntrg tg ykohepi
ouyxpovng téxvng Galerie Kai Dikhas oto BepoAivo, pAdEL yla TRV SOUAELA Kol TV
EUMELPLO TOU HE TIAVW ot TPLAVTA KAAATEXVEG QUTAG TNG LELOVOTNTAC.

In recent years art for many Roma and Sinti has become a prominent field for a vivid
discourse about their identity. Within a specially heterogenetic group of people, art has
driven and documented the achievements of a Europe-wide emancipation movement
by reclaiming and reassessing Romany culture and subvert racist stereotypes. Moritz
Pankok, curator of the first gallery for the contemporary art of Sinti and Roma, Galerie
Kai Dikhas in Berlin, speaks about his work and experience working with more than thirty
artists of the minority.



Annapurna Team / Satyananda Yoga

‘EAANnveg ou kavouv Yoga, EAAnveg Yogi / Greeks who do Yoga, Greek Yogis

Yta mAaiola Tou GeoTBAN Anuntpiwv 2015 n Satyananda Yoga o€ ouvepyooia pe tnv
opdda Annapurna SNAWVOULV TV TOPOUGLA TOUE, ELOAYOVTOG TO KOLVO OE VO EVNLEPWTLKO
project Tou €XeL OTOXO VA TOPOUCLACEL WG BLwvouv ol EAANVeG oTnv €moyr Hog tnv
KOUATOUpaL TNG yoga.

2TOX0G Hag elval va TIOPOUCLACOULLE TIWG EVIACOEL 0 oUYXPovog EAANvag tTnv LvouLoTLkn
doocodia otn Sikr TOU KOUATOUPA KOl TIWG HLOL TTAVAPXOLLA, OLKOUUEVIKN EMLOTAKN Kol
d\oooodia yivetal pépog Tng kaBNUePLVOTNTOG TwV EAARVWY KAl CUUTIOPEVETAL APHOVLKA
UE €va SUTKO TPOTo OKEYNG.

H yloyka otnv kaBnpuepvn pag {wn, n mapouvcia twv EAAvwv og aopap tng Ivéiag, to
Blwpa oUVOALKA TOU OGKOUUEVOU KataypddovTal Kal amotunwvovtal tdco os Bivteo
000 Kot pe Tn Stadpaotikn Stadikacia tng {wvrtavng BLBALoBRKNG.

In the framework of the Dimitria Festival 2015, Satyananda Yoga in cooperation with
Annapurna Team present themselves by introducing the audience to an informative
project, which aims to present the way Greeks experience the culture of yoga today.

Our aim is to present how modern Greeks introduce the Hindu philosophy in their own
culture and how an ancient, ecumenical science and philosophy becomes part of the
everyday life of Greeks and joins hands with the Western way of thinking.

Yoga in our everyday life, the presence of Greeks in ashrams in India, the experience of
the person exercising, are all situations documented and imprinted in video and will also
be communicated to the audience through an interactive experience of the living library.



lwon Baéva /// losif Vaena

Mpoopuyac otnv (bla oou ™ ywpa: ot EBpaiot mou eméatpeav amo to AouaBitg otn
BOeooalovikn / Becoming refugee in your native land: the Jews who returned from
Auschwitz to Salonica

H nmpooduyld eival pla mapagevn kataotaon. Itnv oculntnon 6a avakaAUPoupe To WG
oL EBpaiol tng @sooahovikng — Twv omoilwv n LoTopLKn apoucia sival touhdylotov 2100
XPovwv kat mAetoPndia {eL touldxiotov 520 xpovia otnv MOAn — KatéAnfav npooduyeg
otV 81a Toug TNV TTOAN HETA To OAOKOUTWA KAL TO TIWE CrLEPA GUVUTIAPXEL N aloBnon
Tou Bayevr) Kot poaduya TAUTOXPOVAL.

The condition of being a refugee is a strange one. In our discussion we will discover
how the Jews of Thessaloniki — whose historical presence is at least 2100 years old and
whose majority has lived in the city for over 520 years — have ended up being refugees
in their own city after the Holocaust, which brings into question today the sense of being
simultaneously indigenous as well as a refugee.



Omar Berakdar

Art here (téxvn edw): n mepintwon pLag koAAekTiBoG eKTOMIOUEVWY SUPLWY
kaAAtteyvwy otnv KwvotavtvoumoAn / Art here: the case of a collective
of displaced Syrian artists in Istanbul

Auti n povyntookomnuévn mapoucioon Ba efepeuvioel TG gunelpieg Tou arthere-
instanbul, evdg kévipou TéXvNg 0TOXOG TOU OTolou glval Vo TTOPEXEL EVOV SNULOUPYLKO
XWPO Ylo EKTOTILOUEVOUG ZUPLOUG KOAALTEXVEG TOU avTlleTwri{ouv SuckoAieg Adyw
TNG UTIOXPEWTLKAG QmoXwpenong amo thv xwpa toug. To eyxeipnua arthereistanbul dev
OTOXEVEL 0TNV AVASELEN TNG KATAOTAONG TOUG WG TPOOHUYEG. EMLKEVTPWVETAL KATA KUPLO
Aoyo otnv Snuloupyia amapaitntwyv SIKTUWY, YyVWwong Kal HECWV yla TNV Snuioupyia
TIOLOTIKAG TEXVNG KaBwg Kal tnv Statipnon autng tng diadikaoiag. To arthere Bewpel
avaykaia autr tn dtadikaoio Katd tn SLAPKELD TNG METORATIKAG TIEPLOSOU, OUTWE WOTE
va avadelyBolv oL véoL SLaoTopikol KOAMTEXVEG €V UECW TWV KUUATWY TNG MAUKAG
HETAVAOTEUONG TWV ZUPLWV.

The video presentation will explore the experience of arthereistanbul, which is an art
centre aiming to provide a creative space for exiled Syrian artists in Turkey, who face
difficulties resulting from their forced departure from their home country. The project
arthereistanbul does not emphasise their status as refugees. It concentrates instead
on developing the necessary networks, knowledge and means to create quality art and
making this a sustainable process. arthere considers this highly necessary during this
transition period in order to encourage the emergence of new diaspora artists within the
wave of mass emigration of the Syrian people.



Hmmm, art scene. | found the term forced in both cases.
In order to have a scene, there has to be a degree of
transparency regarding its monetary mechanism. How is it
sustained, how is it collectively sustained? Funds! How is
the scene funded? At least for a portion of its actors, that
monetary health has to be reflected and evident. When
the resources are not transparent or assumed then the
scene is just as fragile as a rumour. Unless, one publically
acknowledges the sources that sustain the Greek art scene.
It is important Greek artists acknowledge the domestic funds
poured into their practices and how this factor secures the
longevity of many careers. By covering the lack of a solid
support mechanism by the public or private sector - we are
covering up a major problem, we create anarchy in terms of
merit, and we definitely are not thinking of a collective scene
but only a center-stage. Let's begin special thanking those
who deserve it. Then that gesture will be political — now is
the best time to be political. It will only give this art scene
integrity and a proper stage — an independent one.

‘9J9Y) dUdIS )ik ay) Jo dauaLiddxa )sily Aw
aq |Im }] 0S Djiuojessay| 0} JISIA 3siiy Aw aq |Im S1Y L

‘Ajjeanyjod
pue Ajjeaiwiouoda suonenyis jusiind ayy o} buipes|
sapeosop snoiraid ay) ul pauaddey sey jeym 1o awin
si1y} Je adoing ssouoe Bujuaddey Ajjes. si jeym ym
juswabebus Jo yoe| e sI aiay} osje pue abueyd 0}
jualjisal sI ) yaiym uonisod payoejsp aiow yonw e
sey adounz jo }sam ayj o} spuiod }saylring ayj) Jo auo
je puejsi ue Buiaq Y'n ayy swin Aw jo ysow puads |
aJaym s1 yaiym ‘adoing sso.uoe s| sy} se 11y [edan1jod
pue [eI120S Ul }Saiajul yonw se jou awiy sy} je si
aJay) asnedaq ajqeLieA SI Y'N) dY) ul dudds Jie ayj



Twtnpng rakog/Mwpyog Adauidng /// Sotiris Gakos/Giorgos Adamidis

Epyaotrpt BiwuatikoU matyvidlou kat SNULOUPYIKNG YpapnG
/ Workshop of Experiential Games and Creative Writing

ApKel val EUMLOTEVTELG TOV EQUTO 00U, TOTE Bat SELG KaL TOug GAAOUG...

Me adopun tnv adriynon pog wtopiag, péoa amd Stadpaoctikd moatyvidia kat éva
nelpapa ypadng yvwplopoote, mailoupe Kol emkowwvoUue. Ekppdloupe Blwparta,
TIPOOWTTLKEG EUTTELPLEC KAl ouvaloBrpaTa Kat... tolog E€pet; Towg katad£poupe va SoU e
pia Stadpopetikr) 6Yn autol o amokaAoUue EEvo.

YxeSlaopog-YAomoinon: Zwtnpng Faxkog & rNnwpyog Adauiéng

It is a matter of trusting yourself, then you will be able to see the others...

Taking the narration of a story as a starting point, through interactive games and a writing
experiment, we get to know each other, we play, we communicate. We express personal
experiences and emotions and... who knows? Maybe we will perceive a different side of
the one we define as a stranger.

Planing-Realisation: Sotiris Gakos & Giorgos Adamidis



Juan delGado

Qisetna: Talking Syria

Eva un MOALTIKO-KOWWVIKO Kol TTOALTIOTIKO project e OTOXO TNV EUTAOKN SUPLWV Kol
avIpWTwV moU OXETI{OVTAL UE TNV XWPN UE OKOTIO VO LOLPACTOUV TI¢ LoToPiec Touc. To
project enyeipel va avadeiéel tnv avlpwrivn Staotacn twv KABNUEPVWY SUPLWY UECW
TNG OXEONG TOUC UE TIG TEXVEC, TOV MTOAITIOUO, TOV aUANTIOUO KAl TOUG TOTTOUG.

A non-political social and cultural project aiming to engage Syrians and people with a
connection to the country to share their stories. It provides a reminder of the humanity of
ordinary Syrians through their relationship with arts, culture, sport and places.

To mpwto otddlo Tou project ATav n Snpoupyla pLag UN-TOATIKAG, SiyAwaoong SLadikTuakng
TAQTHOPUAG EVOWUATWONG, OToU ZUpLoL ViwBouv achaleic va HolpaoTtolV TIG LOTOPLEG TOUG.
O 6eUtepog 0TOX0G aUTOU Tou blog gival va mapéxel oto SLEBVEG KOWO LA OTTTIKA YL TV
Jupla, n omoia va otepeitat emkepalidwy Kot TITAWY yLa TOV TTOAEUO. ZUMTANPWUATIKA, TO
project evBappUveL TOUg ZUPLOUC VA AVATTTUEOUV TIG LKAVOTNTEG TOUG 0TV €£l0TOPNON HECW
epyaoctnpiwv yla épnpoug kat evilikeg. Ta amoteAéopata Twv gpyaotnpiwv Ba ekdoBolv
oTNV LoTooeASa Kot apydTeEPQ, KAAWE EXOVIWVY TWV MPAyHATwyY, oe £va BiBAio.

The first stage of the project was creating a non-political, bilingual and inclusive blog
platform where Syrians feel safe to share their stories. A second aim of this blog is to provide
international audiences with a perspective on Syria, which is lacking from headlines about
the on-going war. Additionally, the project encourages Syrians develop their storytelling skills
through workshops for youth and mentoring. The results of the workshop are to be published
on the blog and hopefully later in a book.



Yara Haskiel

Tsakalos Blues, tavic/film, 65’18, 2014

“Aev utAnoaue mote yla auto to Jéua. Euetve mavra Eva taumou. To ti ouvéBn ota
oTPATONES ! CUYKEVTPWONG Sev Ue evdilEpepe blaitepa. Auto Sev ntav SLko Lou
npoBAnua.” Gabriel Haskiel

H touwvia “Tsakalos Blues” oxetiletal pe tnv €AAnvoefpaikn yeEPUOVIKN LOTOPLA TNG
OLKOYEVELaG pou. Adnyeital Tnv SLKA HOU OTTIKY, AUTA NG TPITNG YEVLAC, YEVVNUEVN
KaL peyaAwpévn otn Feppavia Petd To OAokaluTwua. Méow oulnNTACEWV HE TOV TTOTEPQL
pou, Gabriel, mpooma®w va kataAdBw Tl onuaivel To vo £XEL KAVEIG LEYOAWOEL AMOTPNG
otnV MetamoAepky Feppavia. Mwg auth n acadng eumelpla UTOKELLEVOTTOLELTAL
Kal petodépetal petaly tTwv yevewv pog H tawia eéelicostal katd tn SldpKela
TIOAAWV XPOVWV Kot SLadpopwv cUVOUIALWY HETAED €OV Kol Tou Tatépa pou Gabriel.
Enmaveetdoape poll pépn oteva oXeTI{OMEVA LE TNV LOTOPLOL TNG OLKOYEVELAG HAG: TO
Movayo, tn Oecoalovikn, tn Xaidpa kot to Eidat. H tawia “Tsakalos Blues” amoneipatat
va arnodwoel Tig SLadopETIKEG EUMELPIEG KL XPOLEC TOU AOYOU TIOU avTKatomtpilovtal
OTLG UBPLELKEG Kol AVTLOETIKEG KATAOKEUEG TNG TAUTOTNTAG LLOLG KAL OL OTIOLEG TAPAUEVOUV
aOPATEC KOL AVOUOLEG EV HECW TWV LOTOPLKWV NYEUOVIKWY SLAAOYWV.

“We have never talked about this topic. It always remained a taboo. What has happened
in the concentration camps never really interested me. That was none of my problems.”
Gabriel Haskiel

Tsakalos Blues is a film about my jewish-greek german family history. It is told from my
perspective of a 3rd generation being born and raised in Germany after the Shoah. In
conversations with my father Gabriel | am trying to understand what it meant to grow
up in post-war Germany as a stateless person. How is this unarticulated experience
subjectified and mediated between our generations? The film develops along years of
conversations between my father Gabriel and myself. Together we revisited places closely
linked to our family history: Munich, Salonica, Haifa and Eilat. Tsakalos Blues tries to
render visible the different experiences and modalities of speech that are reflected in our
hybrid and contradicting identity constructions and that remain invisible and insignificant
within the hegemonial discourses on history.



Yara Haskiel

Tsakalos Blues, tavie/film, 65’18, 2014

TSAKALOS BLUES
iy S i




The sea links Thessaloniki with Liverpool, but the Thermaikos is more varied
and more beautiful than the Mersey. It changes colour every hour — greys,
olive-greens with flecks of lavender and sapphire, aquamarines, whites —
and its waves express all moods but mainly a restlessness, a changeability.
Thessaloniki was for me another world — much more than the other places | had
lived in. Berlin, Vancouver, Montpellier, Paris, Munich all partook of a similar
culture — but in Thessaloniki | could take nothing for granted, nothing was sure.
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Morteza Jafari

Ta ovelpa tn¢ Anuokpariag, tawia, 257 2013
Dreaming of Democracy, film, 25’ 2013

«Eva amehmiopévo Tagidt, otnv kapdld tng Osocalovikng»: E&L Ipavol, o kaBévag ya
Toug StkoU¢ Tou Adyoucg, delyouv amod tn Xwpea toug Kot Eekvolv éva tagibt {wng. H
Eupwnn umopel va toug dwoel pia Stadopetiki {wh. Mmopel va toug Swaoel avBpwniva
Swowwpata. Yrmoxpewtikn otdon, n EAAGSa. Ekel, cuvaviwvtai, ¢ulakilovral Kot
kataAaBaivouv Ot n «Snuokpatia» Sev eivatl autod mou davtdlovrav. Mpoomabolv pe
KABe TpoTOo va pUyouv amod tn Xwpo, {wvtag oTo EMAKPO TNV KABE TOUC OTLYUN OTN XWPA.
‘Etol, mpoomaboulv va yivouv éva Pe Tnv TTOAN, va {oouv Thv «eAANVLIKN Snuokpatia».

“A desperate journey, in the heart of Thessaloniki”: Seven Iranians, each one for his own
personal reasons, leave their homeland and embark on a journey of life. Europe can
provide them a different life. It can provide them human rights. Obligatory stop, Greece.
There, they met each other, they get imprisoned and they understand that “democracy”
isn’t what they imagined. They try by all means to flee the country, living in the fullest
every lasting moment still here. Thessaloniki is their new homeland for now. So, they try
to become one with the city, to live the “greek democracy”.

Mnyn tou ayyAkoL ketpévou / Source of the English text: letterboxd.com/film/dreaming-of-democracy.



AmnootoAng Keoidng /// Apostolis Kesidis

EAAaba-Elbwuévn — Sta oUvopa TNG amoyvwong
/ Greece-ldomeni — On the borders of despair

Ewoveg amo tnv Eldwpévn, ota cuvopa EANGSAG-NTAM mpoodEpovTag avBpwLoTIKN
BonBewa otoug ZUploug Tpdoduyeg TMOAEpoU, Kol OxL MOvo, Tou katadBdvouv
KaOnuepwa. Mepimou 2000 ava 24wpo mpoomabouv va MePAcOUV T oUVOPA WE
KatelBuvon TIg XWPeg NG Kevtpkng kot Bopelag Eupwnng. Exouv kataAnel otnv
Eldopévn €xovtag Blwoel KABs popdng aloxpokEPSELOG EEKVWVTOG QO TA UTIEPOYKO
TIOOA TIOU £XOUV TANPWOEL yLa TN HETAPOPA TOUG WG Ta cUvopa (ta&i mou xpewvouv 150
EUPW TO ATOMO Oecoahovikn — ELSWHEVN) LEXPL TIG KAVTIVEG TTOU eival apaypEVEG EKEL
Kot TTOUAGQVE 0AVTOULTG ME 4 eupw. OL TPAODUYEC TTEPLUEVOUV LLE TIG OLKOYEVELEG TOUG OF
anavOpwneg oUVONKEG UITAOKOPLOUEVOL OTO CUVOPQ yLa WPEG. AvBpwrioTiki Bonbela
Kot €Belovtég amo tn Osooahovikn Kot TG yUpw MePLoXEg KatadpBavouv kabnuepwva
TIOPEXOVTAG POUXLONO, TPOdLa KoL TIPWTEG BorBeleg. Ol AOTUVOULKEG SUVAUELG TNG
MFAM €xouv to eAelBepo va armayopelioouy tn SLEAEUGN QKON KAl e XPRoN OMAWV.

Images from Idomeni, on the borders between Greece and FYROM offering humanitarian
help to Syrian and other refugees, that arrive daily. Approximately 2000 every 24 hours
are trying to cross the borders and continue their journey towards Central and Northern
Europe. They have ended up in Idomeni after having experienced any kind of extortion,
just to mention the humongous amounts of money they have to pay to get to the border
(taxis charge 150 Euros per person to take them from Thessaloniki to Idomeni) and
the catering trucks offering sandwiches for 4 Euros. The refugees blocked, are waiting
under cruel conditions for hours with their families to cross the border. Humanitarian
organisations and volunteers are arriving daily from Thessaloniki and the neighbouring
areas to provide food, clothes and first aid. The police force of FYROM are allowed to
deny access anytime even by using armed means.



Aysegul Koc

METQVAOTEUTIKEC POEC KoL YNQLAKEG TEXVOAOYIES
/ Migratory flows and digital technologies

Ou Yndrakég texvohoyieg oxetilovtal OTEVA UE TNV UETAVAOTEUCH. ATIO UNXOVIOUOUG
napakoAoUBNONC OTLG NAEKTPOVIKEG ETILKOLVWVIEG TTOU oUVEEOULV TIC ETILODAAELS LWEC TWV
UETOVOOTWY LLE TOUG OYOUTTN ILEVOU G TOUG, N TEXVOAOYLa Ttallel pOAO WG P0G TO WG SpOoULE
kat oAAnAembpole oe oxéon Ue TIC avBPWIVEG POEC. AUTH N Tapoucioon €0TLAlEL
OTOV TPOTO ME ToV omolo oL YndLaKEG TeEXVOAoyLleEG EUTINPETOUV TNV KOTAVONON TNG
UETOVOOTEUTLKAG EUTIELPLOG KAl UTTOVOUEVUOUV TIPOTUTIO TTOU ML AVELAKA EEUTINPETOUV
TOV KUPLAPYXO TIOALTLOMO.

Digital technologies have much to do with migration. From surveillance mechanisms to
electronic communication that ties the precarious lives of migrants to their loved ones,
technology plays a role in how we act and interact with respect to human flows. This
presentation focuses on how digital technologies serve to better understand the migrant
experience and subvert certain paradigms that on the surface serve dominant culture.




Mavog Koupywwtng /// Panos Kourgiotis

MiAwvrac yla t Méan AvatoAn tov 210 aiwva: EpUNVEIEG KAl TAPEPUNVELEG
/ Speaking about the Middle East in the 21st century: interpretations and
misinterpretations

Exatd mepimou xpovia Petd tnv Snuoupyia tng clyxpovng Méong AvatoAng ot evéeifelg
yloa To PEANOV QUTAG TNG YELTOVIKAG HOG TEPLOXNG €lval MAAAOV armoBappuVTIKEG:
npwtodaveic eudUAEG cuykpoUoel, amooapBpwpéva KPATh, OKPALEG OUASEC
TIOU UpvoUV TO Micog kat Tn Plo, €KOTOPMUPLO EKTOTILOUEVOL. AKOUN XELPOTEPQ,
oTNV TPOOTIABELd pag va €nyriooupe TL cuppaivel cuxvd tehoUpe UTIO ThV opnpia
OTEPEOTUTILKWVY apnynoewv yLa Toug ApaBeg kat to IoAdy, ot onoieg PdAAOV cuyxEouv
napa Stadwrtilouv. Exovrag we adetnpia tnv MPOowKA BLWUATIKY EUTEpiR KAl TV
LOTOPLKN avayvwan, Ba emixelpnBel Pl EMavanpocéyyLlon Twv adnyrnoewv auTwy, o
OUVAPTNON UE Ml EpUNVELN TWV TTAPAUETPWY TWV KPLOEWV KAl TwV S£50UEVWY TOUG.

Approximately hundred years after the creation of the modern Middle East, the signs
for the future of this neighbouring region seem to be discouraging: unprecedented civil
conflicts, disintegrated countries, extremist groups that praise hatred and violence,
millions of displaced people. In our attempt to explain what is going on, we often trap
ourselves in stereotypical narrations about the Arabs and Islam, which actually confuse
rather than clarify the issue. Having as a point of departure the personal lived experience
as well as the historical outlook, the presentation will seek to redefine these narratives in
conjunction with an interpretation of the parameters defining these crises and their facts.



Eutépnin Adunpou /// Efterpi Lamprou

H €€£ALEN TNC ayyAlkAC YAwooag armd Tov 50 al. HEXPL oruepa
/ Tracing the English language from the 5th century until today

H ayyAwn yAwooa, otnv mpwtopxky tng popdn, epdaviotnke oto vnol Britannia oto
T(PWTO KLOO TOU 50U aLwva. ZTa XpOovLa Tou akoAoUOnaoav, Aoyw TwV CUVEXWV EMILEPOUWV
Kat eloBoAwv mou Sexdtav to vnol ano dAoug Aaouc, n yA\wooo yvwpLlos aAAayEG TO00
o€ AefIAOYLKO 00O KAl O€ YPOUUATIKO-OUVTOKTIKO emtinedo (Old English, Middle English,
Early Modern English, Modern English). Zfipuepa xapaktnpiletat ano moAoUg we n mpwtn
TlayKOo UL YAwooa kaBwg Katéxel kuplapxn 0€on wg Stebvhg yAwooo o€ TOANOUG TOUELS,
OMWG TNV EMLOTAN, TV TTOALTLKN, TN SUTAwpATia, TOUG UTTOAOYLOTEG K.A. ATtoTeAEL ETtiong
plo amod tig 6 enionpueg yA\wooeg tou OHE kat pia amno tig 28 enionpeg yAwooeg tng E.E.,
Omou Katéxel tn Seltepn B€on wg unTpLkn (YAwooa) kat tnv mpwtn wg SeUtepn yAwooa.

The English language, in its primary form, was brought to the island Britannia in the first
half of the fifth century AD. In time, because of the invasions carried out on the island
by other people, the language has been through great changes in vocabulary, grammar
and syntax, as well (Old English, Middle English, Early Modern English, Modern English).
Nowadays, it is considered to be the first world language as it dominates in many
sectors, such as science, politics, diplomacy, computers etc. It’s also one of the six official
languages of UNO (United Nations Organization) and one of the twenty-eight languages
in the European Union; it ranks first as second language and second as mother tongue.



Sancar S6nmez

H 9€on tnc Toupkiknc yAwooog otn yAwoooAoyla kot n oxeon tng

Ue dAAec yAwaaoec: n Toupkikr kat ot (vbosupwraikec yAwaooec / The place
of Turkish language in linguistics and its relation to other languages:
Turkish and the indo-european languages

H mapouciaon Ba fekvioel Ye pla €loaywyn ylo T0 Mwe Taflvopouvtal ol YAWOoOoES
popdOoAoyLKA KAl TIOLEG €lval OL METOEU TOUG OUYYEVELEG. Oa yivel pia avadpopd otnv
EMnvikn yAwooa kal otn olUykplon tng pe tnv Toupkikr. Télog Ba avadepbolv ta
YEVLKA XAPAKTNPLOTLKA TNG TOUPKLKAG WG Lo AATaikn YAwooa kot Ba SLeuKpLLOTOUV e
napadeiypata.

The presentation will introduce a classification of languages from a morphological
perspective and will focus on propinquities among them. There will be a specific
reference to the Greek language in relation to Turkish. Finally the general characteristics



MopdoUAa Itepylou/Xapd Adauidou /// Morfoula Stergiou/Chara Adamidou

Zévog-Avoikelog-Qidoéevouuevog-Ayvwaotog / Stranger-Unfamiliar-Guest-Unknown
OeatpLko Epyaotrptoto uadnua Osdtpou / Theatre Workshop during the Theatre Class open to public

Molog opiletal wg £€vog; Mwe Kkal ylatl Maipvel KATOLOG AUtV TtThy Tautotnta; Molog
Kaheital €€vog kal amod moloug; Xpnolpomolwvtog Beatpikd epyaleia, Siepguvolpe
v €vvola tou Sladopetikol avBpwrou mou BplokeTol KOVTA MAG KOL TNV KOTAoTOon
TOU «ayvwotou» mou ev duvapel Ba prmopoloe va Bpebel o kabévag amnd epdg. O
«PAOEEVOUEVOGH KaL 0 «OLKOSEOTIOTNG» Eival pdAoL ou dAoL £xoupe maifel. Méoa amnod
auToUG, MAPATNPOULLE TO AVOIKELO TTOU EAKEL KO ATWOEL, TTOU EVTUTIWGLATEL KoL TPOUALEL.
Y€ QUTO TO €PYOOTHPL CUHHETEXOUE EVEPYA, AAANAETUSPOUE, KAL CUVITOPEUOUACTE OE
pLa aromelpa mpocéyylong tou AANou péoa amo tov Eauto: tou €évou (ava)ueod pog...

Who is defined as a stranger? How and why someone obtains this identity? Who is
called the “stranger” and by whom? Using theatrical tools, we explore the notion of
being different among others and the condition of being unknown, a position any of us
could potentially find ourselves in. The “guest” and the “host” are two roles that all of us
have played in our lives. Through these roles we observe the “unfamiliar” which causes
curiosity and repulsion, admiration and fear at the same time. In this workshop everyone
actively participates, interacts and wanders with the others in an attempt to approach the
Other through the Self: the stranger among/inside us...



Mapia ToavtoavoyAou /// Maria Tsantsanoglou

METoLKoL KAAAMTEXVEC: EVTAEELC KOl ATTEVTAEELC
/ Metic artists: inclusions and exclusions

Jtnv mepimhokn kot StokAadoUEVN LOTOPLA TWV HOVTEPVWY Katpwv, Sev givat kabdlou
€UKOAO VA OMOSOTOLNOEL KAVELG TLG METAKLWVNOELG KOAATEXVWY. A Omoloug AOyoug
vivovtat, eukoAdtepoug | SuoKoAOTEPOUG, N Kivnon, N Hetakivnon, N Kvntkotnta eivat
£VOL XOPAKTNPLOTIKO TNG oUYXPOoVNG KOAALTEXVIKAG dnpoupylag. Yo autrh tnv évvola,
OTOUC TPOCSLOPLOMOUE TIou oxetilovtal He TtV oUyXpovn E€LKOOTIKR Snuloupyia n
omoladnmote avadopd oTnV «eBVIKN TEXVN» ElVaL TTOAU GUYKEXUMEVN EVW N avadopd o
pLa «€OVLKR TIOALTIKE YLOL TN oUyXpovn TEXVN» KPILVETAL avaykala.

Within the complex and ramified history of modern times, it is not easy to group artists’
migrations. For whatever reasons they take place, simpler or more complex ones,
movement, displacement and mobility are all hallmarks of contemporary art creation.
Under this notion, definitions that relate to contemporary artistic practice, or any direct
reference to a “national art” is very vague, whereas a reference to a “national policy
about contemporary art” is considered necessary.



AkNng FaBpnAidng /// Akis Gavriilidis

MNwg to mANTo¢ Epepe TNV MPWTN MPAYUATIK aneAevdépwon tng Makeboviag
(ard ta ouvopa tng) / How the multitude achieved the first real liberation
of Macedonia (from its borders)

Katd ta tedeutaia 20 xpovia, n Anupokpartia tng Makedoviag avadepotav otTig L8 0L HOVO
O€ OXE0N UE EBVIKLOTIKEG I €BVOTIKEG avTUTapaBETELG, OTWG oL yeholoL KauyAadeG e Tnv EAada
ylol TO TIOLOG Eival YVAOLOC amoyovog tou Meydlou (odayea) AAe€dvdpou. Ta clvopa HETAEY
Twv SU0 XWPWV NTAV AUOTNPA KAELOPEVA KaL EAAXLOTN KUKAODOpPLa UTtPXE AT’ TN HLa TTPOG TNV
GAAN MAEUPQ, TOGO UAIKGE 600 Kol —KUPLWG- GUMBOALKA.

AuTo 10 0dpato TeiXog tou xwpLZE TIg SU0 TIEPLOXEG oapwBnKe To ZemtéuPplo tou 15, amno éva
KUMO TTOU oG NPBe amo ta armdvepa Twv apaBLkwv avoiewv: Toug XAddeg mpdoduyeg ou
€pyovtav and tn Méon AvatoAn Kot mryawvay ripog tn Bopelodutikn Eupwrn.

Ol avBpwrtol autol pag £det€av pia GAAN cUAANWYN Kat pic GAAN TpaKTIKA TG eAeuBepiag: OxL
TNV gyKoTAoTacn, oAAG T petakivnon. OxLTnv (6pucon MPOCTATEUUEVWY Kol KABapwy KpaTwy,
oAAG TNV avauLgn kot tn Stapaocr| Toug.

‘Etol, enédepav T mpwTn GLa Tou OVORATOG TG aneleuBépwon tng Makedoviag: €0Tw mpo-
owpLvad, TNV anelevBépwoay anod ta cuVopA t™G.

EATilw vo UImOPECOUE VAL TOUG EUXAPLOTHOOUE [La LEPA YU aUTO TO Swpo.

For the past 20 years, the Republic of Macedonia was mentioned in the news only due to na-
tionalist or ethnic conflicts, such as the stupid quarrels with Greece for the title of the genuine
descendant of Alexander the “Great” (murderer). borders between the two countries had been
strictly closed, and movement across them —both physical and mental- severely limited.

This invisible human-tight wall separating the two territories was brought down and swept
away in September 2015, by a wave that arrived to us coming from the tsunami of the Arabian
springs: the thousands of refugees from the Middle East on their way to North-Western Europe.
These people taught us a new practical conception for exercising freedom: moving, not seden-
tarization. Not founding pure and protected nation-states, but mixity and crossing.

So they produced the first real liberation in of Macedonia: albeit temporarily, they liberated it
from its borders.

| hope we will be able to thank them for this enriching gift some day.

Ayvwoteg Nnyég ELKOVWY, E TNV EVYEVLKH TIOPOXWENON TWV KAAATEXVWY /
Unknown Image Sources, Courtesy of the Artists



My identity does not change once | have
finished an exhibition or discussion panel.
The “flow’ is part of all the pieces that make
me as a whole human being and allowing
all of this to be present in the works | make.
These works take many forms and cover
issues of identity and gender for example
so are often multi faceted. The institutional
structures that exist are still highly racist in
their infrastructures even though they lead
people to believe otherwise. Diversity across
Ethnicity, sexuality, religion etc etc is still
underrepresented and is still predominantly
a ‘white western male’ domain. Other ways of
seeing and making are still not that visible in
mainstream culture and the institutions that
show arts in general.



Avéplava MAaykétn /// Adriana Plageti

H Avtplava MAaykétn yevwnbnke otnv Aeukwoia tng Kumpou, to 1991. Eival anodotrog
™G ZxoAn¢ KaAwv Téxvwv tou AMNG. Exel AdBel puépog oe ekBéoelg otnv EANGSa kal to
e€wtepkd xpnotpomnolwvtag dtadopa UALKA, HEoa Kal SLUOTACELG.

Ouadikeg ExkBéoelg

2012- Mouoeio AlBoypadiag, Sundby Gard - StokxoAun, Zoundia

2013- 1n Mrmiievale EAAAvVwy Zmoudaotwyv XapaKTkng yia Ex Libris, Kpitn
2013- «EkBeon ABoypadiag», BadomouAelo Mveupatikd Kévtpo, Oscoahovikn
2014- «KUmplot véol Snuioupyoi», TeAAOyAeto 16pupa Texvwy, Osooalovikn
2014- «To 8ko6 pag(;) Bulavtio», Bulavtivo Mouoeio, Oscoalovikn

2014- 7n Mruevahe twv Portntwv Twv IxoAwv Kahwv Texvwv EAAGSog, ABriva
2015- «Ald-Logo», Gllery512, MtoAepoiba

2015- «Q6é1 otn OdAacoa», Apxatoloyikdé Mouaoeio Mepatd, ABrva

Adriana Plageti was born 1991 in Nicosia, Cyprus 2015. Graduated from School of Visual
and Applied Arts of the Aristotle University of Thessaloniki. She has participated in group
exhibitions in Greece and abroad using various materials and dimensions

Group Exhibitions

2012- Lithography Museum, Sundby Gard - Stockholm, Sweden

2013- “Lithography Exhibition” Vafopoulio Cultural Center, Thessaloniki
2013- 1st Greek Student Printmaking Biennial for Ex-Libris, Crete

2014- “Cypriot young artists” Teloglion Foundation, Thessaloniki

2014- “Ours (?) Byzantium”, Byzantine Museum, Thessaloniki

2014- 7th Biennale of Greece’s Schools of Fine Arts, Athens

2015- “Dia-Logo», Gallery512, Ptolemaida

2015- “Ode to the Sea”, Archaeological Museum of Piraeus, Athens



‘EAo Zapapa /// Elio Samara

O EAwo Zapapd yevvriOnke otnv Koputod tng AABaviag to 1989. To 2003 Bpébnke otnv
ABrva otnv omnolia peydlwoe, amno to 2010 eivat pottntng otnv ZxoAn KaAwv Texvwv oto
AplototéAetlo Mavemotpto. Exel cUPHUETAOXEL 0 TIOMECG OpadIkEG eKDETEL 0 OAN TNV
EAGSa peptkég amod auteg eival to INSPIRE FESTIVAL tou MMET to 2015, n ékBeon “To
the point” otov xwpo Ayyélwv Bripa otnv ABrva to 2014, n €kBeon-workshop “OPIA”
otnv aibBouca Oed66wpou Itapou otnv Agukada, k.o Kuplo B€pa otnv ouleia tou
eivol o emavanpoodloplopdg tou UAkoU Tou €xel amoppldBei and tv kowwvia (m.x
€UMo, LETAAAO, amoppippata). E€etalel tnv emavévtagn Tou Slou Tou UALKOU péoa otnv
Kowwvia ou To £XeL amoppiel Kot Toug TPOTOUE cuvUTIaPENG HeTall Tous. MEAnuUa
Tou elval n avadelén piag kawoupylog popdng mou va Asttoupyel kat va dtapopdwvel
£K VEOU TOV XWPO.

Elio Samara was born in Koritsa, Albania, in 1989. In 2003 he moved to Athens where he
grew up, from 2010 he studies in the School of Visual and Applied Arts of the Aristotle
University of Thessaloniki. He has participated in many group shows in Greece; INSPIRE
FESTIVAL of MMST, 2015, “To the point” exhibition in Aggelon Vima, Athens, 2014, “OPIA”
workshop-exhibition, Theodoros Stamos Exhibition Hall in Lefkada etc. The prevailing
topic in his work is the redefinition of materials that have been socially rejected (e.g
wood, metal, waste). He examines the reintegration of materials in society that have
been declined, as well as their coexistence. His aim is to feature a new form that functions
and reshapes the space.



Richard Whitlock

O Pitoapvt Mouithok yevvriBnke ato Aiepmoul kat ZeL tn Oeccalovikn. Epya tou, Kupiwg
YAUTITIKEG EYKOTAOTACELS, £XOUV ekteBel otnv EAAASa, tn Pwola, tn FaAAia, tn ZAoBevia,
v Oukpavia, To OuZuneklotdv kat T HMNA. Mn kavormotnpévog ano tn ¢wroypadia
WG UECO EMAPKOUC QMELKOVIONG TwV €PYwVv Tou, fekivnoe va ¢tidaxvel dwroypadieg
Kat Bivteo pe avopBadofoug Tpomoug, amodelyovTog TNV KEVIPLKN OTTIKH, TIOU gival
QUTOVONTN YLl AUTA Ta PEoA. Z€ dwToypadLkd Epya ToU eDapUOTEL TIPO-AVAYEVVNOLOKES
Bewpleg yla TNV QITELKOVLON TOU XWpPou. Ta €pya autd éxouv ektebel oto EAaivki, otn
FkpevounA, oto Taimél, otnv Kptpala, kat otn @ecoalovikn, Kal TopouoLACTNKAYV OTNV
Akadnpia Kohwv Texvwv tng OGwhavdiag, otnv Tawwobrnkn EAAGSoG kabBwg kol oto
Queens College tng Néag Yopkng.

Richard Whitlock was born in Liverpool, UK, and lives in Thessaloniki, Greece. He has
made sculptural and graphic installations in Greece, Russia, France, Slovenia, Ukraine,
Uzbekistan and the US. Dissatisfied with photography as a means of adequately
representing these works, he began making photographs and films in unusual ways,
avoiding the central perspective natural to these media and drawing on pre-Renaissance
ideas regarding the depiction of space. This by-work became a major preoccupation and
has led in recent years to photographic and video installations in Helsinki, Grenoble,
Crimea, Taipei, Athens, Thessaloniki and New York, and have been presented at the
Finnish Academy of Fine Arts, at the Greek Film Archive and at Queens College in New
York.

www.richardwhitlock.gr



MmoploAaBa Mlrewpyttoéln /// Borislava Georgitseli

H MnoploAdfa FewpyltoéAn yevvnBnke oto Mmoupykdg tTng Bouhyopiag. Zmouddlel
{wypaodikn oto TuAua Ewaotikwy Kat Epappoopévwy Texvwy tou AlO.

ExBéoelg

2015- «Qén otn Bahacoa», Apxatoloykd Mouaoeio Melpald, ABrva

2015- «Mobvov o€, Pwtokpiten, TeEANOyAeLo 16pupa Texvwv A.M.0., Oscoaiovikn

2015- INSPIRE 2014, «Effective spaces», Elkaotiké QeotBdA MM2K, Oecoalovikn

2014-«ANAoddalela-KATADUYH 6», KévtpolMoAitiopou «Xpriotog Toakipng», @socahovikn
2014- «To 81ko6 pag (;) Bulavtio», Mouosio BuZavtivou MoAttiopol, Oecoalovikn

2014- «21 épya-37 kahhwéxvegn,Villa Bianca, ©@ecoalovikn

2013- INSPIRE 2013, «Metamorphosis», Elkaotiko QeotiBal MM2K, @ecoalovikn
2013- «ANAKATATaén 5», Kévtpo MoAttiopol «Xpriotog Toakipng», Oecoalovikn
2013- 1n Mrmievahe EAAAvwy Znoudaotwyv Xapaktikng yia Ex Libris,Kpntn (émawvog)
2013- «Téxvng E€odoL otn Até€ob0», MecohdyyL

2012- Mouoeio AlBoypadiag Sundby Gard — ZtokxoAun, Zoundia

Borislava Georgitseli was born in Burgas, Bulgaria in 1972. She studies Art and takes
lessons of etching at the School of Visual and Applied Arts of Aristotle University of
Thessaloniki.

Exhibitions
2015- “Ode to the See”, Pireus Archeological Museum, Athens

2015- “Monon ese, Rotokrite”, Teloglion Fine Arts Foundation (Aristotle University of
Thessaloniki)

2015- INSPIRE 2014, “Effective spaces”, Fine Arts Festival (MMZK), Thessaloniki
2014- «<ANAodalela - KATAduyn 6», “Christos Tsakiris” Cultural Center, Thessaloniki
2014- “Our (?) Byzantium”, Museum of Byzantine Culture, Thessaloniki

2014- «21 artworks-37 artists»,Villa Bianca, Thessaloniki

2013- INSPIRE 2013, “Metamorphosis”, Fine Arts Festival (MMZ2K), Thessaloniki
2013- «ANAKATAtaén 5», “Christos Tsakiris” Cultural Center, Thessaloniki

2013- 1n Biennial of Greek Printmaking Students, Ex Libris, Creta (honours)

2013- “Texnis Eksodoi sti Dieksodo”, Mesologi

2012- Lithography Museum, Sundby Gard, Stockholm, Sweden



Nigeria .

in Delfon and in the Centre of
Thessaloniki.



| am put in the position where | have to speak

aboutthe Starti ng'piStOI . Inapervasive

biographical sense that would be my birthplace,
Panorama, in Thessaloniki. In my early teen while
the abolition of apartheid was underway, | moved
to South Africa with my family. Race became a
key factor in high-school the racial profile of South
African schools was changing for the first time
since 1948. The first democratic elections in South
Africa along with my childhood playtime with my
dear playmate, Georgia Lefkelidou remains to this
day the best education | ever had. Playing was
all about inventing new rules, strategies, fun, joy,
and relationships — we were immensely creative
with our time. And then seeing history unfolding
before my eyes it amplified the world, from seeing
in black and white, | began seeing in color and
above of it all, it helped me find my place in a

cultural and racially rich bricolage. It was a time
everybody’s identity was being reconsidered — and
| took that opportunity to embrace all prospects of
my new home.



Annapurna Team / Satyananda Yoga

‘EAANnveg nou kavouv Yoga, EAAnveg Yogi / Greeks who do Yoga, Greek Yogis

H Zatvavavrta MNoyka sivat éva S1eBvwg avayvwpLlopéVo OALOTIKO cUOTNUA TG YLOYKA TO
omolo lval KataAAnAo yLa 0Aoug, armod apxXApLoug LEXPLTIPOXWPNLEVOUG. Elval auBevtiko
KOl CUCTNHOTIKO KOl TIOPEXEL TA €PYyaAEla ylat TNV avamtuén ULOG LOOPPOTINUEVNG
TPOOWTIKOTNTAG Kot TNV a¢umvion tou AavBdavovtog Suvapikol Tou atopou. Elval
£va e€eAMlooOpEVO cUOTNHA TNG YLOYKA TIOU €XEL TIG pileg Tou otV TapAdoon, amo pia
QVOYVWPLOKUEVN OELPA SAOKAAWY, TIPOCAPUOCHEVO WOTOCO, OTLG AVAYKEG TOU CrUEPQ.
To Zatvavavta Ma# eival n pthavBpwriikr) TAeUpd Tou Zatuavaviaopap EANaSoc.

H Annapurna Team eival pa opdada ¢idwv kabwg kal padntwv tng Satyananda Yoga.
MéMNog tou Satyananda Math. Asttoupyel pe otoxo tn oltion aoTéywy Kot mpoodplywy
OTO KEVTPO NG Oecoalovikng.

Miotol oTo Opapa pag, cuVEXI{OUE Vo 0TNPL{OUE ThV POOTIAOELA AG, OTOXEUOULE OO
KowoU oTnv €€€ALEN TG dpAong pag Kat Sev Egxvapie OTL BonBwvtag Toug cuvavlpwmoug
pog yvwpiloupe kaAutepa pag toug idloug kat mMAncLaloupe ONo Kal TIEPLOCOTEPO TNV
T(POYLOLTLKE oG duon.

Satyananda Yoga is an internationally renowned holistic system of yoga suitable for
everyone: beginners and more advanced individuals. It is authentic and systematic and it
provides the tools for the development of a balanced personality and for the awakening
of the latent power of the person. It is an evolving system of yoga by many recognized
teachers and has its roots in tradition, yet it is adjusted to today’s needs. The Satyananda
Math is the charitable side of Satyananda Greece.

Annapurna Team is a group of friends as well as students of Satyananda Yoga. Itis a branch
of Satyananda Math. The main objective of the group is to provide food for homeless
people and for refugees in the centre of Thessaloniki.

Being faithful to our vision, we continue to support our efforts aiming collectively to the
evolution of the initiative. We do not forget that by helping each other we get to know to
ourselves better and we approach our real nature.

http://annapurnateam.blogspot.gr



lwon Baéva /// losif Vaena

O lwond Baéva sival pappakomnolog kot otov eAeUBepo XpOvo Tou cUANEYEL EBPAiKES
TadOmAaKeg amno Tov Oeppaikd. EATleL puia pépa va paBbel ToLog TIg £pLEe ekel.

losif Vaena is a pharmacist and in his free time he collects Jewish tombstones from the
gulf of Thermaikos. He hopes that one day he will find out who threw them out there.

http://thess.gr/blog/author/mayor-rison



Eutuxia Boutupa /// Eftychia Voutira

H Ap. Ap. Eutuyla Boutupd €xeL amodottriost amno to Tunua Glocodiag (BA Honours) tou
Mavemnotnuiov Tou ZIKAYO, £XEL ATIOKTNOEL VA LETATITUXLOKO (MA) Kot €éva S16aKTOpLKO
(Ph.D.) titAo amo to Navemnotrpo tou Harvard kaBwg kat éva petamtuytako (M.Phil.) kot
€va 618aktopkd (PhD) SimAwpa otnv Kowvwvikn AvBpwroAoyio amno To MavenLoTriLo Tou
Cambridge. Eivat Kowwvikry AvBpwroAdyog, S16aokel oto TUApa BaAkavikwy SAaBLkwv
Kat AvatoAkwv Imoudwv, Mavemotnuo Makedoviag. EMLoTNUOVIKY) cuvepyATnG TOU
Kévtpou Mpooduyikwv Meletwy, Mavemotipto tng 0Ebopdng. Q¢ avBpwroldyoc Exel
KAVEL EKTETOEVN ETUTOTILA €pEUVA OTNV TpwNV EZZA (Kevtpikn Aola, Kalkaoog, Pwola)
og BEPaTO PELOVOTATWY KOl EMAVATIOTPLOUOU OTO COPBLETIKO KOl UETA-COBLETIKO XWPO,
kaBwe kal otn Notwa katl Kevtpiky Adpikry kot Méon AvatoAn o€ {NTAUOTA TIOALTLKNG
olkovopuiag tng avOpwriotikig BorBsLag kot mpoadUywv.

Dr. Dr. Eftychia Voutira has obtained a B.A. in Philosophy (Honours), from the University of
Chicagoan MA.and a PhD. from Harvard University and M.Phil. PhD. in Social Anthropology
from the University of Cambridge. Since 2008 she is a Professor in the Anthropology of
Forced Migration at the Department of Balkan, Slavonic and Oriental Studies, University
of Macedonia, Thessaloniki, Greece. She has done fieldwork and published extensively on
the Greek diaspora in the former Soviet Union, refugee issues and the political economy
of humanitarian assistance in Africa, Middle East and the Balkans.

‘ExeL ouyypael Tig mapakatw peAéteg / She is the author of:
Conflict Resolution: A Cautionary Tale (with Shaun A. Whishaw Brown; Uppsala, Sweden:
Nordiska Afrikainstitutet 1995),

Anthropology in International Humanitarian Emergencies (with Jean Benoist; European
Commission, Brussels, Network on Humanitarian Assistance (NOHA) July 1994,
Anthropology, Network on Humanitarian Assistance (NOHA) 2nd edition, Brussels 1998),
Between Past and Present. Ethnographies of the Post socialist World. Kritiki, Athens 2007

The Right to Return and the Meaning of Home. A Post Soviet Diaspora Becoming
European? Lit-Verlag (2011).
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Alan sem | doulIs eoiuo

Jnoge wngje Ajiwej ayy ul sain)oid pue
SpJoM ‘SalIo)s Yjim dn Buimoub sem |

| came to Thessaloniki for 2 weddings and an art project.
Greek-German wedding, Greek-Turkish wedding, art
festival to which | made the audio guide.



Omar Berakdar

O Omar Berakdar givat ZUplog dpwtoypddog kat TOAUUESIKOG KOAATEXVNG. 16puoE Kot
SleuBuvel To Kévtpo téXvnG arthereistanbul, omoUdaoce Lotopia Téxvng MoAUUEowY oTo
Kpéug g Auotpiag kot gival pédog tng MNpwtoBouiiag Owrtoypadikng Zuvinpnong
kat Mpootaociag tng Méong AvatoAng. Zuvermuendnke to “Country in Focus: Syria”
(DeotBaN Ntokipaviép KwvotavivourmoAng) kat eival tSpuTikd HENOG Tou Zuplakou
MoAtiotikot Oikou “Hamisch” otnv Toupkia. To 2010, cuvenueAndnke to OeotiBal
Ontikwy Texvwyv TG AaAOKOU, OTO OTIoL0 apousiace Kal Sk tou €pyo. MNhpe HéPOg
oto project “Reloading Images” (2008) kot n §0UAELd Tou o€ aUTO To MAAioLo ek&6ONKe
otn Aapaokd otov katdloyo “Tourists, Artists, Secret Agents and Damascus: Work in
Progress”. AouAel€g Tou €xouv ektebel oto peotfal pwroypadiog tng ABRvag Kal oto
Vileme Journées de la Photographie (2008).

Omar Berakdar is a Syrian photographer and media artist. The initiator and director of
the art centre arthereistanbul, he studied media art history in Krems, Austria and is a
member of the Middle East Photographic Preservation Initiative. He co-curated Country
in Focus: Syria (Documentarist Film Festival, Istanbul) and was a founding member of the
Syrian Cultural House in Turkey, Hamisch. In 2010, he co-curated the Damascus Visual
Arts Festival, which also featured some of his work. He participated in the “Reloading
Images” project (2008) and his work was published in Damascus: “Tourists, Artists, Secret
Agents and Damascus: Work in Progress”. Other exhibitions include the Athens Photo
Festival and the Vileme Journées de la Photographie (2008).

www.arthereistanbul.com



Akng FaBpinAidng /// Akis Gavriilidis

O Akng TaPBpnAibng eivatl amoyovog Pwulwv tTng Mikpdg Aclag mou yevvnOnke otn
Osooalovikn to 1964. Sovdace VouLKd, aAAG Sev Siknyopnoe moté. Ekave SLEAKTOPLKO
otn dplhocoodia tou Sikaiou kal LETASLEOKTOPLKY) EPEUVA OTNV TOALTIKY avBpwTtoloyia.
ESw kot xpovia el oto BEAyLO, OTIOU OIAOYOAELTOL EMOYYEAUATIKA WG LETAPPAOTNG KOL
£PACLTEXVIKA WG padlodwViKOg tapaywyos. Exel ekdwoetl edptd BLBALa kat €xel cUUBAAEL
UE KEIMEVA TOU O APKETEG OUANOYLKEG €KSOOELG. MoAuGpOpa MPWTOTUNA KEIPEVA KL
petadbpdoelg tou £xouv SnpocteuBel og TOMTIKG f/kal BewpnTikd évtuna tng EANGSag
Kat GAAwV xwpwv, Kabwg kat oto dtadiktuo.

Akis Gavriilidis is a descendant of ethnic Greeks from Asia Minor, born in Thessaloniki,
Greece, in 1964. He studied Law, but never worked as a lawyer. He completed a PhD on
Law Philosophy and a post-doc on political anthropology. He currently lives in Brussels,
Belgium, where he does translations for living and a radio show for fun. He has published
seven books in Greek and contributed to several collective volumes. Many original and
translated texts by him are available in political and/or theoretical reviews in Greece and
elsewhere, as well as on the Internet.

https://nomadicuniversality.wordpress.com/



Twtnpng rakog/Mwpyog Adauidng /// Sotiris Gakos/Giorgos Adamidis

O lakog Iwtnpng yevvndnke otn Oeooalovikn, oriovdace Ghocodia kat Natdaywyikn
oto AplototéAelo Navemothpo Oeooalovikng kot eivat urtodrdlog Stdaktopag MEVikng
Ko ZUYKPLTIKAG Mpappatoloyiag oto Tunpa Oholoyiag. MapakoAoubel TO HETAMTUXLOKO
TPOYPAMMA  «ANULOUPYIK: ypadrn kat ekmaibeuon» tou Mavemotnuiov AUTIKAG
Makedoviag. To 2012 kukAodOpNnOE N MPWTN TOU TOLNTIKA cUAAoYN «ETi oknvng» amd
G ekdooelg Ars Poetica. Kelpeva kat apBpa tou €xouv Snuooleutel o ednuepideg
KaL Aoyotexvikd meplodika. Ta teheutaio tpia xpovia S186Aokel Snuioupyikr ypadn os
oxohela TNG @ecoaAoVviKNG Kol CUVTOVIZEL AEOXEG avAyvwonG. ACXOAE(TOL EPACLTEXVIKA
Ue to Batpo Kal to padlodwvo.

Gakos Sotiris was born in Thessaloniki. He studied Philosophy and Education at the
Aristotle University of Thessaloniki. He is a Ph.D candidate in Comperative Literature, his
research focused on autobiography and philosophy. He is also a student in the Master
Program “Creative Writing and Education” of the University of Western Macedonia.
He organizes educational programs for museums, schools, bookstores and creative
writing workshops. He also coordinates reading clubs at the Aristotle University and in
bookstores. In 2012 he published his first poetry collection “Epi skinis” (On stage). He has
his own radio program in the municipal radio of Thessaloniki.

O Twpyog ASauidng omoubaoce Apxalohoyiot Kot OAOKANPWOE TLG MUETATMTUXLOKES
omnoudég Mouaoelohoyiag oto Alamaverniotnpuako Mpoypappa MeTamTuxLakwy Eoudwv
Mouoelohoyiag oto AMNO. EXeL CUVEPYAOTEL OTOV TPOYPAUMATIONO, TO OXESLOOUO KOl
Vv vlomoinon ekOE0EWV KL EKTIALSEUTIKWY TIPOYPOUUATWY pe Slddopa pouoesia Kot
TIOALTLOTIKOU G popeig otnv EAAGSa kal oto e€wtepkd (Oeooalovikn, HpdkAelo, Ndouoa,
ApGua, Tpikaha, Bevetia, Mopto). Ta teAeutaio xpovia epyaletol wg eAeVBepog
EMOYYEAMATIOG OTOUG TOMEIS TNG MOUCELAKNG ekmaibeuong kal Tou oOxedSlacuol
pouoeslakwy ekBéoewv. Ard to 2010 sival e€wteplkdg ouvepydtng tou Aaoypadikol
& EBvoloyikol Mouoeiou Makedoviag-Opakng (AEMM-0) oto oxedlacud Kot thv
edappoyr EKMAULSEUTIKWY TIPOYPAUUATWY.

Giorgos Adamidis studied Archaeology and has an MA Degree in Museology, Aristotle
University of Thessaloniki. He planed, organised and implemented projects for exhibitions
and educational programs in various museums and institutions in Greece and abroad
(Italy, Portugal). He is currently a freelance museologist working in the fields of museum
education and planning museum exhibitions. Since 2010 he is planning and implementing
educational programs for children and adults in the Folklife and Ethnological Museum of
Macedonia-Thrace, Thessaloniki.



Juan delGado

0 Juan delGado yevvriBnke otnv lomavia kat {eL 0to Aovsivo and to 1994. Inoudaoce TUyxpova
Méoa oto Navemniotriuto tou Westminster. To 1999 képSioe BpaBeio tng Bpetavikng Akadnuiog
ylot TNV TTTUXLOKA TOU €pyacia. ATIOMEPATWOE TLG UETATTUXLAKEG TOU OTIOUSEC OTIG TEXVEG TO
2001. AouAeUovTag KAAATEXVIKA KUPLWG E TNV KWVOUWEVN €LKOVA, TNV EYKOTAOTACN KOL T
dwrtoypadia, e€epeuva EVVOLEC OTIWGE N KLVNTIKOTNTA, O YEWYPAPLKOG TOTIOG KAL N TAUTOTNTA.
Auti tn oty aocyoAeital pe Sitadopa projects oe cuvepyaoio pe ZUPLOUG KAAALTEXVEG
EKTOTILOUEVOUG OTNV Toupkia.

Juan delGado was born in Spain and he lives in London since 1994. He studied Contemporary
Media at the University of Westminster. In 1999 he received a British Academy award for his
dissertation. He completed his master in Media Arts in 2001. Working mainly in moving image,
installation and photography, he explores notions of mobility, territory and identity. At present
he is producing several projects in collaboration with Syrian artists displaced in Turkey.

Eruheyuéveg EkBéoelg / Selected Exhibitions:

2015

Risk, Turner Contemporary, Margate, UK / M. Bpetavia

The Flickering Darkness (revisited), Tyneside Gallery & Cinema, Newcastle, UK / M. Bpetavia
Dis/Placed, Aovbivo, Empélela: Counterpoints Arts, London / AovSivo

Mardin Bienali, Turkey / Toupkia, curated by / EmuéAeia: Firat Arapoglu

2014

Biennial at the End of the World, Buenos Aires, curated by / emipélela: Fortunata Calabro
Fluctuations on Time, Halka Art Project, Istanbul / KwvotavtivoUmoAn

The Flickering Darkness Southbank Centre, London / Aovéivo

The Ringing Forest Jerwood Space, London / Aovéivo

2013

| Will Take You to a Place We Know, curated by / srupélewa: Firat Arapoglu, Bergsen Galleri,
Istanbul / KwvotavtivouroAn
2012

Sailing Out of Grain (Touring Exhibition) Marlowe Theatre, Canterbury
Perceptions of Balance Shape Arts, London / Aovéivo

2011

Between Ebal & Gerzim, curated by / empéleila: Yazid Anani, Birzeit Ethnographic Museum,
Ramallah / PapdAa

http://www.talkingsyria.com
http://www.juandelgado.com



Yara Haskiel

H Yara Haskiel (étog yévvnong 1982) eival €lKAOTIKOG KOL €PEUVATPLO. Xmoudoaoe
TELPAMATIKO Knuatoypddo, KaAéG TEXVEG Kal TMOAUMEOA, Kol amodoitnos amd Tov
Mavenotuio Texvwv tou Bepolivou. OL Souleld tng e€eTalel Tn oXEon UETALY UVALNG
KOl KOLVWVLKOTIOALTIKWY {NTNUATWY, MECW TNG aUTORLOYPAdIKAG KOL [LKPO-TIOALTLKAG
OMTIKAG. Ta video-essays pe otolxeia VToKLUavTEp BETouv UMO culnTnon TV évvola TG
TAUTOTNTAG KAL TOUG TPOTIOUG TOU “aviKkew”. H mpwtn oglpd BLVTEO OV MpayLOTOonNaE
Tpooeyyllel T0 TPOPANUA TNG QUTOTOMOBETNONG OTO KOWWVLKO TepLBAAAOV  Kall
oe emodaleic ouvOnkeg SlaBiwong, mMPOPANUA TO Omoio SlElOSUEL OTI EPWTLIKES
Kal GAKEG oxéoelg. H Souleld tng pe titho ‘I don’t write diaries: On Love and Crisis’
avadEpeTal ot UIKPAG KALHOKAG TIPAEELG TIOATIKAG AVTIOTACNG TIOU TIPOKUTITOUV OTLG
KaBNUeEPWEG cuvavaoTtpodEg Twv avBpwnwy. H delTtepn Oelpd TALWVLWY TTPAYUATEVETOL
TA KEVA OTLG OLKOYEVELOKEG adnyHoelg Tou TapeABOVToC. STnv S0oUAELd TNG Ue TitAo
‘Memory Extended’, n aduvatoTNTA KLOG OLKOYEVELOG VA BPEL TOL OVOUATO CUYYEVWV TNG
miou SohodoviBnkav oto OAOKAUTWO, CUVSEETOL UE TO QTMOCTIOOMATLKO, €V UEPEL N
0M\OOXEPWG KATECTPAUUEVO apXELo TNG EBpaiknc Kowdtntag ot Oecoalovikn.

Yara Haskiel (born 1982) is a visual artist and researcher. She lives and works in Berlin
and Barcelona. She studied experimental film, fine arts and media, and graduated
at the University of Arts Berlin. Her works explore the relation between memory and
socio-political issues, through the auto-biographical and micro-political perspective. Her
video-essays with documentary elements question the notion of identity and modes of
belonging. The first series of video-essays evolves around the problem of self-positioning
in relation to the precarious life conditions, affecting and pervading also our love stories
and friendships. The work titled ‘ | don’t write diaries: On Love and Crisis’ seeks to address
the aspects of micro-political resistance at the level of everyday encounters of tenderness
and affection. The second series of video-essays deals with the gaps in family memory
narratives, searching for the missing clues. In the work titled ‘Memory Extended’, the
impossibility of finding names of former family members, killed during the shoah, is
linked to the story of a partly fragmented and partly lost or destroyed archive of the
Jewish Community of Thessaloniki.

http://salon.io/YaraHaskielSpaett



Kak 6bl Bbl cebsa Hassanu? Bbl [pysuHka? Pycckasa? lNMoHTuinka?
peyvaHka?

[ pevyaHKa.

I1a

Kak Bbl cebe npeacraenanu XmsHb B 3TOM ropoge un kak Bam B
[EeNCTBNTENbHOCTU 30€Ch XUTb?

B cOOTBETCBTMM CO CMOXUBLLUENCH CUTYaLMEN.



Morteza Jafari

O Morteza Jafari yevwnOnke otnv Texepdvn omou onoUdace otnv ZxoAr] KaAwv Texvwv.
AoUAede Swdeka xpoévia wg dnuootoypddog oto IRNA & ISNA oto lpdv kat tn Méaon
Avatolr). Kalude tn otpatiwtiky mapoucia twv HMNA oto Adyaviotav (2001), tnv
€lo0BoAr twv HIMA oto Ipdk (2003), Tn oTpATIWTLKN TIapousia tou lopanA oto Aifavo
(2006). Npaypatomnoinoe viokLUavTEp yla thv Adyavikr thAedpaon to Al Jazeera kot
To BBC. AiSage emiong otnv ZxoAn KaAwv Texvwv tg Texepdvng. H dl\poypadia tou
nieptAapBavet 34 Touvieg Kot 3 VIOKLUOVTEP.

Morteza Jafari was born in Tehran, where he later studied at the Art School. He worked 12
years as a journalist at IRNA and ISNA in Iran and the Middle East. He covered the military
presence of the US army in Afghanistan (2001). He realised documentaries for the Afghan
media, for Al Jazeera and for BBC. He taught at the Art School in Tehran. His filmography
consists of 34 movies and 3 documentaries.



EXpatS form a picture in my mind of people sent by foreign
companies or diplomatic services, not mingling that much
(there are exceptions of course) with the locals. | am definitely
not an expat. | am a migrant (not forced or for work) who fully
integrated into the Greek society, but preserving the best of
both worlds. | was «baptized» a few days ago at the Cheapart

exhibition by a fellow artist as an (( €pr| Kr,]
IJ gTanO-Tp I G )) (migrant of love), | had

a good laugh but | cannot deny that was the original reason,
since | followed my Greek husband and settled here rather
than he followed me, as he had already a job and | was still
In search of things.

Aev €xw CAoel wg KaANTEXvNG oTn ©eooalovikn,
TéPa aTrd KATTOIOUG PVEG, TOUG OTToioug RPBa yia va
OAOKANPWOW TNV TTOPAYWY CUYKEKPILEVWY £PYWV.
OTroTE deV PTTOPW VA ATTAVTAOW OTNV £PWTNON CAG.

Eipal Tuxepn yiati £€xw mn duvatotnTa va douAelw o€
TTOAG pépn Tautdxpova. Me authy Tnv évvola gipai

TIEPICOGTEPO TTSPITTAGVU'),USVI'] Tl'Gpd
METAVAOTPIA.



AmnootoAng Keoidng /// Apostolis Kesidis

O TOAng Keoibng yevvnBnke otnv ABrva tov lavoudplo tou 1973. NapakoAouBnoe yla
npwtn ¢opd pabniuata ¢wrtoypadiag to 1996 oto Apyog. To 2005 mapakohouOnoe
oepwvapla pwroypadiag otn XANO kot oto MNveupatiko KEvipo tou Afpou ZTaupoUTIoAng
otn Osocolovikn. Eival 6putikd pélog tng opdadog pwrtoypadiag 35mm pe €6pa Kat
niebilo §pdaong tn Oeocoatovikn. Pwrtoypadieg Tou €xouv dnpooteuBel og KataAdyoug kat
TiepLoSIKA. Exel AABEeL HEPOC 0 TTOANEG EKOEOELG, ATOULKES KOl OMASIKES Kol SPACELG 0T
Oeooahovikn Kal 0To EWTEPLKO.

«Ta Féuata mou amoTUNWVW OTIC PWTOYPAPIEC LoU O UE ATTAoY0AoUV TOoO YU’ aUTO
mou givat kat deiyvouv, 600 I’ auto mmou kpuBouv.

Apostolis Kesidis was born in Athens in January 1973. For the first time in his life, he
attended photography classes in 1996 in Argos. In 2005 he attended photography
seminars at the YMCA in Thessaloniki and at the Cultural Center of the Municipality of
Stavroupoli in Thessaloniki. He is a founding member of the photography group “35mm”.
The action field and base of the group is Thessaloniki. His photographs have been
published in catalogues and magazines. He has taken part in numerous group and solo
exhibitions, as well as in multiple actions in Thessaloniki and abroad.

“The themes | imprint on my photographs, do not concern me so much for what they
visualise, but more for what they are hiding”.

apostolhskesidhs@gmail.com
FB: Tolis kesidis Photojournalist



M™ ap€oel TTOAU N @€OOGAOViKn :

M~ ap€oel n aupa TnG Kai n dwr) €dw , 0 NAIOG,
n 6dAacoa, ol dvBpwrtrol... Mou Bupilel Tnv
TTOAN pou. [...] Aev Ba €Aeya TTWG N TTOAN €XEI
eTTNPEAOEl TN OOUAEIA POoU 1) eyw OEV TO £XW
KAaTaAGBel ...

Ol Ekei ta mpdyuata cival akOua Xelipotepa... To

MTl'OUpYK(’]g gival pia pIKpry TrapaBaidooia

TTOAN... icwg oTn Z6@Ia Ta TTPAYHATA Va gival KAOAUTEPO
...EXEI KOAOUG XOPAKTEG. ..

H kpion otnv EAAGSa pag emrnpeddel OAoug... Aegv
VOMilw TTwg Ba gival eUKoAo va EeTrepaoTei..Oev gipal
Kal TTOAU a101000¢&N TEAIKA. ..

MeT& atro 0w Ba Tdw TTAVTOU. ..



Aysegul Koc

H Aysegul Koc eivat avefaptntn epeuvntpia kot KaAAwéxvng mou el otnv
KwvotavtivourmoAn. Exel akadnuaikd unopabpo otnv Bswpeia tou Kvnuotoypddou
KaL TNV mopaywyn. Q¢ motonolnpévn dnuootoypddog exel KOAUYEL TTOANG deoTIBAA
Kwnuatoypddou Onwg to Aebvéc DeotfdA Kivnuatoypddou tou Topovto, TO
OeotPfal Kvnupatoypadou Oecoalovikng, 1o AlebBvég QeotifaA Kivnupatoypddou tng
KwvotavtivoumoAng. Exel epyootel 0Tov TOPER TAPAYWYN G VIOKLUAVTEP OE CUVEPYAGTia
Ue To EBVLKO ZupBoUAlo Kivnuatoypdadou tou Kavadd. Exel S16aKTOpLKO 0TOV TOALTLOLO
KaL tnv emikowvwvia pe eldikevon otig PndLakég texvoloyieg. Auth Tn otyun epyaletol
yla tv amberPlatform, pio mpwtoBoulio yla TG TEXVEG Kol TNV Texvoloyla otnv
KwvotavtvoumoAn.

Aysegul Koc is an independent researcher and artist currently based in Istanbul. She
has a background in film theory and production. As an accredited journalist she has
covered many film festivals including Toronto International Film Festival, Thessaloniki
Film Festival, Istanbul International Film Festival. She has worked in documentary film
production collaborating with the National Film Board of Canada. She has a doctorate in
culture and communication specializing in digital technologies. She currently works with
amberPlatform, an arts and technology initiative in Istanbul.



Anuntpa KovSuldtou /// Dimitra Kondylatou

*1987, ABnva, Ll kat epyaletal petafu ABnvag kat Aeukadag.

Elvatanodottog tng Avwtdatng ZxoAng KaAwv Texvwy tng ABrAvag (AZKT) Ko LETATUXLAKD
dourtpla tou Dutch Art Institute (DAI). EvSiadépetal yla tn oxeéon Kol ta OpLol TG
TEXVNG UE AAAQ TIeSIa, OMWE OL KOWWVLKEG ETLOTHKEG KoL N KaBnuepwvr {wr). H Souleld
™G Tep\OUBAVEL aPNYNUATIKEG BLVTEO-EYKOTAOTACEL KOL OUMUETOXIKA-residential
projects pe KeVTPLKA BEpata tn oX€on TOU TOALTIOMOU ME T €VOTLKTA, TN UVAUN KoL
v g€ovoia, tnv évvola tng Pphoeviag, Tov TOUPLOPO Kal T onuacio tng kouAtoupag
otV kabnuepwvotnta. Amo to 2008 Kal EMELTA €XEL CUUUETAOXEL O SLADOPEG OUASIKES
ekB£oeLg, workshops kat cuvedpla otnv EAAGSa kot oto eEwtepkd, Omwg ot Atdhoyol #9
(2015); ®wvég (2014); Dialoghi di video-arte tra memoria e archivi in Opificio Telecom
Italia — Spaceo Contemporaneo (2013); Rooms 2013 in St George Lycabettus hotel &
Kappatos gallery, Athens (2013); What we want, 12th Exhibition of Contemporary Art,
Action Field Kodra, Thessaloniki (2012).

*1987, Athens, lives and works between Athens and Lefkada.

Graduate of the Athens School of Fine Arts (ASFA) and post-graduate student in the
Master course of the Dutch Art Institute (DAI). She is interested in the relationship and
the limits of art with other fields, such as social sciences and the everyday. Her work
includes narrative video-installations and participatory residential projects that evolve
around culture, instincts, memory and power relations, the notions of hospitality and
tourism. Since 2008 she has participated in group exhibitions in Greece and abroad.
Selected exhibitions: Dialogue #9: work (2015), Voices (2014), Dialoghi di video-arte tra
memoria e archivi in Opificio Telecom Italia — Spaceo Contemporaneo (2013), Rooms
2013 in St George Lycabettus hotel & Kappatos gallery, Athens (2013), What we want,
12th Exhibition of Contemporary Art, Action Field Kodra, Thessaloniki (2012).

http://theisland-resignified.tumblr.com
theisland.resignified@gmail.com



Georgia Kotretsos

H Georgia Kotretsos (yevvnuévn otn O@sooalovikn), €lval €lKAOTIKOG TTOU PEVEL OTNV
ABrva, EANGSa. Exel oto evepynTIKO TNG 7 OTOMIKEG €KBECELS KaL n SouAeia TNG €xeL
oupnepiAndBel o meplocotepeg and 100 ouadikég ekBéoelg otnv EANGSa, T H.M.A,
v N. Adpwkn k.o. Exel 6eiel tnv SouAela tng otnv 56n Biennale tng Bevetiag pe tnv
ACAW ota mAaiola tou Field Meeting — Bevetia, the Asian Society — N.Y, 4n Mrmuevale
Oeooalovikng Zuyxpovng Teéxvng, the Tinguely Museum — MnaleA, La Kunsthalle
Mulhouse, Makedovikd Mouceio ZUyxpovng Téxvng — Oeocalovikn, Contemporary
Art Museum St. Louis — MO kat og GAAa pépn otn EAAGSa kat to e€wtepikd. To 2015 n
Kotretsos képSioe 1o BpaBeio NEON yia tnv atoutkn tng ékBean OPEN ARTISTS STUDIO
FOUNDATION oto MaximiliansForum oto Movayxo xopnyoUpevn amo to Department
of Arts & Culture tou Movdyou. To 2014 n Kotretsos avakuprxfnke unodnoLla yla to
BpaBeio Future Generation Art Prize, The Victor Pinchuk Foundation, the Follow Fluxus
2014 Residency and Grant kat to 2010 képdioe petafl GAAwv: tnv unotpodioa SUMMER
STUDIO PROGRAM, SAIC, STEP Beyond Travel Grant — European Cultural Foundation
2007, to Bpapeio The City Arts Grants of Chicago-The lllinois Arts Council 2005 kat thv
unotpodia Anna Louise Raymond Alumni Fellowship 2004 petagd aAAwv.

Georgia Kotretsos (born in Thessaoliniki, Greece) is a visual artist based in Athens, Greece.
She has had 7 solo exhibitions and her work has been included in more that 100 group
shows, in Greece, the US, South Africa and elsewhere. Her works have been shown at:
the 56th Venice Art Biennale with the ACAW for the collateral Field Meeting, Venice; the
Asian Society, NY; 4thThessaloniki Biennale of Contemporary Art; the Tinguely Museum,
Basel; La Kunsthalle Mulhouse, Mulhouse; Macedonian Museum of Contemporary Art,
Thessaloniki; Contemporary Art Museum St. Louis, MO and elsewhere in Greece and
abroad. In 2015 Kotretsos was a NEON grant recipient for her solo exhibition OPEN ARTISTS
STUDIO FOUNDATION at MaximiliansForum in Munich supported by the Department of
Arts & Culture, City of Munich. In 2014 Kotretsos was nominated for the Future Generation
Art Prize, The Victor Pinchuk Foundation; the Follow Fluxus 2014 Residency and Grant;
and a recipient of the SUMMER STUDIO PROGRAM Fellowship, SAIC, 2010; STEP Beyond
Travel Grant — European Cultural Foundation 2007; The City Arts Grants of Chicago, The
Illinois Arts Council, 2005; Anna Louise Raymond Alumni Fellowship, 2004 among others.

www.georgiakotretsos.com



Nataoa NanadonovAou /// Natasha Papadopoulou

H Natdoa Mamadomnovlou yevvnBnke otnv Osooalovikn, EANGSa. Zel kot epydletal
petafu ABrvag kat N. Yopkng. Mpoodateg ekBeoelg: Miss Saturation, Kunsthalle ABriva
(2015), Insecurity Guarantee, Open Circuit Lab, ABriva, EAAGSa (2014); Hungry for
culture, ReMap4, ABriva, EAAaSa (2013); Naked Eggs, Ivy Brown Gallery, N. Yopkn, H.IM.A
(2007); Xposed, Kalfayan Galleries, ABriva, EAAGSa (2004). Opadikeg ekBEoelg (emiloyn)
Inder-alter-ality, Thessaloniki Biennale5, ©eoocalovikn, EAAGSa (2015); A glimpse of,
MpeoBeia Kumpou, ABrva, EAMaSa (2015); A Cab, Kunsthalle ABriva, EAAGSa (2014);
PhotoRomance, Romanzo, ABrva, EAAaSa (2015); Civilization and Fall, Metamatic Taf,
ABrva, EAAGSa (2013); A family Noir Under the Sun, Lustlands2, Melondvvnoog, EANGSa
(2013); Political Speech #8, Kunsthalle ABrjva, EAA&Sa (2013); HSP 10+1, (2011); Death in
Jaipur, ReMap3, ABrjva, EAAGSa (2011).

Natasha Papadopoulou. Born in Thessaloniki, Greece. Lives and works between Athens
and New York. Recent exhibitions include: Miss Saturation, Kunsthalle Athena (2015),
Insecurity Guarantee, Open Circuit Lab, Athens, Greece (2014); Hungry for culture,
ReMap4, Athens, Greece (2013); Naked Eggs, Ivy Brown Gallery, New York, USA (2007);
Xposed, Kalfayan Galleries, Athens, Greece (2004). Selected group exhibitions include
Inder-alter-ality, Thessaloniki Biennale5, Thessaloniki, Greece (2015); A glimpse of,
Embassy of Cyprus, Athens, Greece (2015); A Cab, Kunsthalle Athens, Greece (2014);
PhotoRomance, Romanzo, Athens, Greece (2015); Civilization and Fall, Metamatic Taf,
Athens, Greece (2013); A family Noir Under the Sun, Lustlands2, Peloponnese, Greece
(2013); Political Speech #8, Kunsthalle Athens, Greece (2013); HSP 10+1, (2011); Death in
Jaipur, ReMap3, Athens, Greece (2011).



Mavog Koupywwtng /// Panos Kourgiotis

O Mavog Koupywwtng omoldace Slebveic oxéoelg, otopia TnG Méong AvatoAng kot
apafiki yAwooa oto Maverotiuo Alydou. Metagd 2005-2007 £{noe otnv Aapooko,
OTMOU OUVEXLOE TIG oToudeg Tou otnv apafik yAwooa. Amd to 2007 ekivnoe TIg
UETATMTUXLAKEG TOU OTOUSEC 0TO TUrpa MoAwtikwy Emotnuwy tou AMO kat to 2013
avayopelTnke S16AKTOpPAC Tou (Slou TUAATOC. Ofpa tng dlatpBg tou umnpéav ta
olyxpova Beoloyikd pevpata tou IoAdu. Epydletal wg kadBnyntng apapLkng yAwooag
og SNUOCLoug Kal BLWTIKOUG Gopeic KL €XeL €xeL ypael LEAETEG yla TNV LOTOPLA TWV
ApdBwv Kot to IoAGu.

Panos Kourgiotis studied international relations, history of the Middle East and Arabic at
the University of the Aegean. Between 2005 and 2007 he lived in Damascus, where he
continued his study of the Arabic language. In 2007 he started his postgraduate education
in the School of political science at the Aristotle University of Thessaloniki and in 2013
he obtained a PhD from the same department. His doctoral thesis dealt with the modern
ideological trends of Islam. He currently works as an Arabic teacher in state and private
sectors and has authored several papers on the history of Arabs and Islam.

pkourgiotis@gmail.com



Meyalo evdiagépov TpokaAouv otnv  Pwaoia
Kal otnv lewpyia oI KAAMITEXVIKEG €KBEOEIC.
21NV ©eocoalovikn pe PEYAAUTEPO EVOIAPEPOV O
KOOMOG ETTIOKETITETAI EKOECEIC TTOU BpiCKOVTAl O€
Kabnuepivd ocuvnBiouéva dEPN, O€ €CWTEPIKOUG
XWPOUG.



How do you think that is like living in Greece
during the crisis?

| can only imagine that this has been difficult. | grew up
through the 1970’s in the U.K when we had power cuts, the
3 day working week, general strikes and food shortages
for example, then into the 1980’s when we had the major
recession, high unemployment, the miners strike and the
crushing of the unions under the Thatcher Conservative
Governments a time when London was not the power city
it has now become. Now for the poor and socially imobile in
the U.K under austerity times are hard but the government
here would rather pretend otherwise. | often get paid in Euro’s
as well and the cost of living in the U.K is extremely high, |
struggle financially living here.



Eutépnin Adunpou /// Efterpi Lamprou

H Eutépmin Adumpou yevvnBnke ota MNavvitod kat peydlwoe otov EUpwro tou Nopou
KiAkic. Zmoubace petadpacn oto TUNUA ZEVvwy Nwoowv, Metddpaong kat Aleppnveiag
tou loviou Mavemotnuiov pe yAwooeg epyacieg Ta ayyAlkd kot yohAka kot eldikeuon
OTN VOLKO-OLKOVOLKO-TIOALTIKI] KOl TEXVLKI petddpacn. MapakoAouOnoe, eniong, €va
ggaunvo, padnuata petadpacng Kat umoTitAtlopol oto Maveruothuio ITIRI (Institut de
Traducteurs, d’Interprétes et de Relations Internationales) oto ZtpacfBoupyo. And to
2011 aoxoAeital pe tn Sdackalia tng ayyAkig Kot yaAlkng yAwooag o moudid Kot
eVNALKEG, evw amo to 2015 amotelel evepyd LEAOG TOU TTOALTLOTLKOU KEVTPpOU BaBulwvia
otn Oecoalovikn. NapdAAnia cuvepydletal pe petadpactikd ypadeio wg freelancer
petadpaotpla. Télog, mapakolouBel paBpaTa TOUPKIKAG YAWOOWG Kol TTOALTLOMOU
(kdtoxog mtuyiou emunédou B2)

Efterpi Lamprou was born in Giannitsa and grew up in Evropos, a village near Kilkis.
She has studied translation at the Department of Foreign Languages, Translation and
Interpretation at the lonian University. Her working languages are English and French
and she specializes in legal-economic-political and technical translation. She has also
attended semester’s courses on translation and subtitling at ITIRI (Institut de Traducteurs,
d’Interprétes et de Relations Internationales), in Strasbourg. She has been teaching the
english and french language both to children and adults for 4 years and since 2015 she’s
been an active member of the centre of culture “Babylonia”, in Thessaloniki. At the same
time she cooperates with translation companies as a freelance translator. Finally, she has
studied the Turkish language (holder of degree: level B2).



Moritz Pankok

! GALERIE KAl DIKHAS

O Jobst Moritz Pankok eivat leppavog oknvoypddog, oknvoBetng, emUEANTAC Ko
KaAALTEXVNG. To evlladépouv MPOTIEKTG KOWWVIKNG EUTAOKIG TIOU GUXVA cUVEEOVTAL e
TOV TIOALTLOMO TWV Popd kat Zivtt. Elvat kaAAttexvikog SteuBuvtng kat tdputh¢ tng Galerie
Kai Dikhas (http://www.kaidikhas.com), Tng mpwtng poviung ykahepi olyxpovng téxvng
vt KoAALtéxveg Popd kat Zivtl. Eivat erukedadng tou Beatpikol cuAAoyou ,TAK Theater
Aufbau Kreuzberg” kot mapouolalet, petaft aAAwv, Stadopa KAAALTEXVIKA TTPOTIEKTE QO
TIG TIEPLOXEC TNV Bopelou AdpLKA¢ kat tng Méong AvatoAi¢ Le tov titho ,Spring Lessons”
(http://www.springlessons.org). EivatL o cuvidputr¢ tng opadag ,Artvists 4 Change”
Kat ouverkedpaAng touv kAnpodotipoatog ,Otto- Pankok-Art“, tTo omoio Asttoupyel to
Mouotsio , Otto-Pankok”.

Jobst Moritz Pankok is a German scenographer, director, curator and fine artist. He is
interestedin socially engaging art projects very often linked to the culture of Sintiand Roma.
He is artistic director and founder of the first permanent gallery for the contemporary art
of Sinti and Roma, called Galerie Kai Dikhas — Place To See in Berlin (www.kaidikhas.com)
He is head of the theatre association ,TAK Theater Aufbau Kreuzberg” presenting amongst
others various art projects from the MENA region under the title ,,Spring Lessons” (http://
www.springlessons.org), co-founder of the group , Artvists 4 Change” and co-chair of the
,Otto- Pankok-Art Foundation” running the “Otto-Pankok-Museum®”,

moritz@kaidikhas.com
www.kaidikhas.com



Mapta Zappn /// Maria Sarri

H Mapia Zappn ivatl ave€aptntn elkaotikdg KaAAATEXVNG, yevvnOnke kot (el otnv ABARva.
Inoudaoce tExveg otnv AZKT (Avwtatn ZxoAn KoAwv Texvwv — ABriva) kot ocuvtipnon
OPXOLOTHTWY Kal €pywvV TéxvNg oto TEI tng ABrvag. Aoulelel oto Yrioupyeio MoAtiopol
KAL QUTH TNV €MOXN TPAYHATOMOLEL TO UAOTEP TNG OTLG MOATIOMIKEG OTOUSEC OTO
Mavernotipuio Mrilyki otnv KwvotavtvoUmoAn. To €KOOTIKO TNG €PY0 ETUKEVIPWVETOL
O€ TIOALTIKO-KOWWVIKA Bépata onmwg o €Bvikiopog, Bépata ¢uAou, aotikomoinon,
UETOVAOTEUON, KOL METO- QTIOLKLOKPATIO. XPNOLUOTOLEL HEIKTA HéoO OMwG €peuva
apxeilou, Bivteo, pwrtoypadia, €yKATACTACELG KoL TEPPOPUAVGS. EXEL CUUUETAOXEL OE
TIOAAEG eKDEOELG KOl EpyaOTHPLAL.

Maria Sarri is an independent visual artist, born and living in Athens. She studied fine
arts at the Athens School of Fine Arts and conservation of antiquities at the Technological
Educational Institute of Athens. She currently works at the Ministry of Culture and
does her masters degree on cultural studies at the Bilgi University of Istanbul. Her work
focuses on social issues such as nationalism, gender, urbanization, immigration, and
post-colonialism. She uses mixed media such as archival research, video, photography,
installations, and performances. She has participated in many exhibitions and projects.

https://sarrimaria.wordpress.com



Sancar S6nmez

O Zavtlap Zovueél &ekivnoe TG omoudEG Tou oto TURMa SleBvwy oxéoswv tou Middle
East Technical University, aAAd amodacioe va cuvexioel TG omOUSEG TOU otV OXOAN
Mwoowv, lotopiag kat Mewypadiag tou Mavermotnuiou ™G AyKupag Kal TINPE ToV
titho tou dAdAoyou. ZeL otn Oecoalovikn Kkal eival €vag amd Toug umeLBUVOUG Tou
MoAwtiotikol Kévtpou BaBulwvia.

Sancar Sonmez started his studies at the department of international relations in the
Middle East Technical University, though he decided to continue his studies at the
Language, History and Geography department of the University of Ankara. He obtained a
degree as a philologist. He lives in Thessaloniki and he is one of the initiators of Babylonia
Cultural Centre.

www.babilonia.gr



MopdoUAa Itepylou/Xapd Adauidou /// Morfoula Stergiou/Chara Adamidou

Xapd Adapidou (yev. 1991, Oscoalovikn) & MopdoUAa Itepyiou (yev. 1991, XaAkiba):
I'VWPLOTAKOUE KOTA TN SLAPKELA TWV OTMOUSWVY HAG OTO TUAUA OedTpou TG ZXOANG
KoAwv Texvwv tou A.M.0. To kowd evéladépov pag yia To B€atpo wg HEco Ekppaong
KaL Snuoupyiag pe 51adopeg KOWWVIKEG OUASES, GUVTOUA LAG 08 YNOE OE CUVEPYACLES
£VTOG KoL EKTOC TWV MAALGLWY Tou Mavemniotnuiou. Exoupe cuvepyaoTtel e TIG SNUOTIKESG
nadikeg BLBALOBrKeG Oeooalovikng Kal Zeppwv Katd tn Sldpkela Tou project «Future
library». Ta tpia ouvexopeva €tn CUMMETE(XQUE €VEPYA OTO OXeSLAOMO KAl OTnV
vhomoinon twv mopoaotdcewv tou Mpotumnou [Mepapatikol oxoAeiou «AAEEavEpOg
AgApoUZog» Tou Mavemniotnuiov Oecoalovikng. Ano to 2014 eLonyoU LAOTE TA CEULVAPLA
Bedtpou yla eviAikeg oto MoAtlotikd Kévtpo «BaBulwviar.

Chara Adamidou (born 1991 in Thessaloniki) & Morfoula Stergiou (born 1991 in Chalkida):

We met during our studies at the Theatre Department of the School of Fine Arts in the
Aristotle University of Thessaloniki. Our common interest in theatre, as a means for
expression and creativity for various social groups soon led us into working in this field
of theatre within and beyond the university. We have cooperated with municipal public
libraries for children in Thessaloniki and Serres within the framework of the ‘Future Library
Project’. For three consecutive years we planed and organised the performances of the
experimental high school ‘Alexandros Delmouzos’. Since 2014, we have been teaching
theatre to adults at the cultural centre ‘Babylonia’.

h.m.theatro@gmail.com



Mapia Toavtoavoyhou /// Maria Tsantsanoglou

H Mapia Toavtodvoylou yevvriBnke otn Osoocolovikn. H Sibaktopikn tng Statppn
€xel BEpa Tov Pwotkd Poutouplopd Umod To Tplopa TNG LoToplag, TNG aoBnTikng Kat
™¢ kputkng umodoxng (Kpatikd Mavermotipto Aopovocod). Méhog tng Kpotikng
Emutponng tou Yroupyeiou MoAttiopoU yla tny mapadapr) tng ZuAdoyng Kwotakn (1998).
Emiotnuovikr cuvepydtng yla Béuata moAttiopol kot AkdAouBog TUmou otnv EAAnvikn
MpeoPela g Mooxag (1994-2002). Exel 618A€eL Lotopia TNG TEXVNG OTO MNaVEMLOTAULO
Nopovoocod (1997-2001) kat S18dokel oAaBIKr TIOMTIOMIKY LOTOpiat Kol TEXVN OTO
Mavenotuio Makedoviag (amo to 2002). AleuBuvipla oto Kpatikd Mouaoeio ZUyxpovng
Téxvng — ouMoyr Kwotdkn amd to 2006. SuverpeAntpla tng 1ng Mrmievale Suyxpovng
Téxvng Oecocahovikng (2007) kot AeuBivtpla tng 2ng Mrevale ZOyxpovng Téxvng
Osooahovikng (2009). To epguvnTikod TG edio, oL PeTOPPAOELS KOL OL SNUOOLEVOELG TNG
adopolV Kuplwg TNV Tepiodo TNG PWOLKAG TPWTOTIOPLAG KOl TNV cUyXPOovn TEXVN TOU
petaooBLeTikol xwpou. ISlaitepa €xel aoxoAnOei pe Bépata avadopikd pe tnv cuvBeon
TWV TEXVWYV, TNV OXECTN TEXVNG KAL TIOALTIKNAG, TG SLATIOALTIOULKEG OXECELS. EXEL eTUeAn Ol
£IKOOTIKEG ekOE0eLg otnv EAAGSa, tn Pwoia, tn Meppavia, tnv AyyAia, tnv FaAAia, tv
lomavia, tnv ItaAia, Tov Kabkaoo kat thv Kevtpikr Acia kat £xeL 500 povoypadieg kabwg
Kal HeYGAo oplBuod emipélelag ek6O0EWY, SNUOCLEUCEWV KOl OUMMETOXWV Ot Stebvn
ouvESpLAL.

Maria Tsantsanoglou was born in Thessaloniki. Her PhD is on “Russian Futurism,
historical criticism and reception”, Lomonosov University, Moscow. Member of the Greek
State Committee for the reception of the Costakis Collection (1998). Press and cultural
attaché (1994-2002) at the Greek Embassy in Moscow. She has taught history of art at
the Lomonosov University, Moscow (1997-2001). She has been teaching Russian Cultural
History and Art at the University of Macedonia (Thessaloniki) since 2002. Director at the
State Museum of Contemporary Art-Costakis collection since 2006. In 2007 she was one
of the curators of the main programme of the 1st Thessaloniki Biennale of Contemporary
Art and the director of 2nd Thessaloniki Biennale in 2009. Her scientific interest, her
tranlations and publications apply mostly to the period of Russian avant-garde and
contemporary art of the post Soviet space. Also she has been extensively involved with
issues on the synthesis of the arts, art and politics and transcultural relations. She has
organized many exhibitions in Greece, Russia, Germany, UK, France, Spain, Italy, at the
Caucasus and Central Asian regions. She has published two books and has a large number
of publications and participations in international conferences.



Noiwbw dIaCTTOPIKN, yiaTi
TTpoEpyxopal  ammdé  diaoTropd
avOpWTTWV Kal €ipgar Kal eyw
dlaoTTapPPEVN OTOV KOO UO.

No, | do not exclusively work as an artist.
No, | do not like Thessaloniki.

No, the city has not influenced my work.



ANE€avdpog KakAapavog /// Alexandros Kaklamanos

FevwnBnke otnv ABrva to 1982. Anodoitnoe amo tnv Avwrtatn ZxoAn KaAwv Texvwv
ABnvwv to 2011. To 2010 doitnoe pe untotpodia tou LK.Y. yia to mpdypappa Erasmus, otn
BaoAwr Akadnuia Kahwv Texvwv tng ApuBépoag. Tov ZemtéuPplo tou 2012 EKMPOCWNNOE
v EAAGSa otnv AyyAla oto “World Event of Young Artists” ota mAaiola tng mOALTLOTIKAG
OAuvpradag, oto NOTVyXal. 2T oUVEXELA eTUAEXDNKE yla tnv untotpodia tng MOTOP
OIA HELLAS, pe tnv onola omo0800e 0TO PETAMTUXLOKO TUAKA ELKOOTIKWY TEXVWY 0TV
Akadnuia Sint Joost, Tou AVANS Mavemniotnuiov Ebapuoopévwy Emotnuwy otnv moAn
Ntev Mrmog. Zel kat epyaletal otnv EAMASa €xel cupUeTAOXEL o ekBEoeLg otnv EAAGSa
KOlL TO EEWTEPLKO.

Bornin Athens in 1982. He graduated from the Athens School of Fine Arts with distinction
in 2011. During 2010 he received the I.K.Y scholarship, for the Erasmus program, to study
at the InSitu department of the Royal Academie of Fine Arts in Antwerp, in Belgium.
In 2012 he was selected to represent Greece in the “World Event of Young Artists” in
Nottingham, where he participated in the Biennale of Young Artists from Europe and the
Mediterranean. In the same year he gained the first scholarship of Motor Oil Hellas for
MPFA studies in the Netherlands. At the moment he lives and works in Greece, He has
participated in several exhibitions in Greece and abroad.

www.alexandroskaklamanos.com



Ingo Diinnebier

FevvnOnke otn léva katl peyadAwoe oto Kaooel tng Mlepupaviag. Znovdace dwroypadia
KOl OTTTIKOOKOUOTLKA péaa oto Mavemothpto Ebapuoopévwy Emtotnuwy tng Kodwviag.
To 1987 petadepetal otn Osoooahovikn. Amo 1o 1994 péxplL onuepa Koataypadel
KATOOTAOELS TNG KABNUEPWVOTNTAG Kol TO oUyXpovo TOTmio, mapdyovtag mapdAAnia
Bepatikég autoteleis oelpec. To 2002 epyaletal o projects otn Néa Yopkn. Exel kavel
OTOULKEG EKOEOELG KOl CUUUETEIXE OE TIOANEG OpadIkeG otnv EANGSa Kot og AANEG XWPEC.
‘Epya tou PBpiokovtat oto Makedovikd Mouaoeio ZUyxpovng Téxvng, oto Mouoeio
Qwroypadiog Oscoalovikng, oto Kpatikd Mouoeio ZUyxpovng TEXVNG KoL O€ LOLWTLKES
oUAAOVYEG.

Born in Jena, Germany, Ingo Dinnebier studied photography and audiovisual media at
Cologne University of Applied Sciences. He moved to Thessaloniki in 1987, where since
1994 he has concentrated on the recording of everyday incidents and the contemporary
urban landscape, producing conceptually thematic series of works that use several
photographic forms and procedures. He has presented solo exhibitions and group
shows in Greece and abroad, participating in art projects in New York in 2002. His works
can be found in the collections of the Macedonian Museum of Contemporary Art, the
Thessaloniki Museum of Photography, the State Museum of Contemporary Art and in
private collections.



Atalya Laufer

Fevvnuévn oto lopanA, n AtaAla omtoudaoe ELKOOTIKA 0TO Mavemiotn o Texvwy tou Aov-
Silvou, kaBwg kat oxédlo oto Royal Drawing School tou Aovdivou. Exel ekB€oet SteBvwg
KaL SOUAELEG TNG BplokovTal o€ LOWTIKEG Kol SNUOOLEG CUAAOYEG, LETAED aAAwv: MaverL-
otfuo Texvwv tou Aovsivou (HB), HRH The Prince of Wales (HB), Central St Martins (HB),
EBpaikd pouoeio BepoAivou. ZeL oto BepoAivo kat mapdAAnAa epydletal Kal we Evayog
otnv oAn kat oto ERpaikd pouoeio.

Born in Israel, Atalya studied art at the University of Arts London, as well as at the Royal
Drawing School in London as well as at the UdK in Berlin. She has exhibited internationally
and has works in private, as well as public collections, including: The University of the Arts
(UK), HRH The Prince of Wales (UK), Central St Martins (UK), Jewish Museum Berlin (D).
Currently living in Berlin, and also works as a guide in the city and in the Jewish museum.

www.atalyalaufer.turnpiece.net



Dorothee Mesander

Elpat amd tnv OAavdia, kdvw KoAGT kal {w otnv Oeccalovikn ta tedevtaia 33 xpovia.
Elpot mavipepévn kot €xw 2 moudid. Znovdaca AleBvég Alkalo oto AUOTEPVTAL Kol TO
‘E€etep kat eipal autodidaktn ota KOAATEXVIKA. Eipot pélog tou Swpatiou EAAAVWY
Ewkaotikwyv Bopeiou EAAGASOC Kol cuvePYA{OMOL CUXVA HE YUVOIKEG ELKOOTIKOUG Yo val
Seifoupe tn Souleld pag. Kavw pikpig oAAG Ko peyaAng kAipakag koAd, memory boxes,
KOAQT o€ vintage kapT MOOTAA Ko SOUAEVUW o€ €va ev e€eAifel P OTIEKT, TO « OLKOYEVELAKO
AEVTPOY», UKPO UEPOG TOU TOU omoiou Ba Seifw oTIg «ALOCTIOPESY.

ZoU e o€ POKANTLIKOUG KAl TEEPLITAOKOUG KaLPOUG, YEYOVOG TTou e wBnoe otnv anddaon,
£181KA otnV oglpd KOAGT pikprG KAlpakag, va ekdppdow To avtibeto tou adnpnuévou:
amAdTNTa, TpooBacluotnta kat pio aloBnon gutuxiag, avayvwplon Kol Ulet avaykn
UOLPACHOTOG KOWWY EUTIELPLWV.

MNY£G TNG EUNMVEVON G MOV Elval Ta KavoUpyLa Ko TIaALd xopTid amo BiLBAla, tepLlodika kot
XAPTEG, N tEXVN Tou 200V alwva, ta tagidia, ot BOATEC OTIC HEYAAEG TIOAELG, T LOUOELQ,
Ta aldapla Kat oL ayarnuévol epilot.

I am a Dutch “collagiste” and live in Thessaloniki, Greece for the past 33 years. | am married
and have 2 children. | studied International Law in Amsterdam and Exeter and | am an
autodidact as far as my artistic work is concerned. | am a member of the association of
visual artists of Northern Greece and collaborate regularly with women artists to exhibit
our work. | make miniature collages, larger cut & paste collages, memory boxes, vintage
postcard collages and | work on an ongoing Family Tree project of which a small part will
be shown in the Diaspores exhibition.

We live in challenging and complicated times which made me decide, especially in my
miniature collage serie, to express the opposite of the abstract: simplicity, access, bringing
about a sense of happiness, recognition and a need to share common memories.

My sources of inspiration are new and vintage paper from books, magazines and maps,
20th century art, travelling, wandering around big cities, museums and flea-markets and
my precious friends.

https://www.facebook.com/domesander



Quwrewvn-2Bethava Moulevibou-KouktolBihL /// Fotini-Svetlana Mouzenidou-Kouktsisvili

FevwnOnke otnv TipAida tng MNewpyiag. And ta matdikd tng xpovia acXoAnonke pe tn
Twypaodikn Kot aUTO TPOKABOPLOE TIG LEAAOVTIKEG OTIOUSEG TNG KAL TNV EMOYYEALOTIKN
™™g evaoxohnon. Zmovdaoce to Stdotnua 1972-1976 otnv Avwtdtn ZxoAr Kahwv Texvwyv
«Tavpla» tou Aevivykpavt (Ayia MetpoumoAn), maipvovtag dkdéTNTA 0T {WypadLki
Kat to Stdotnua 1980-1986 oto Texvoloyiko lvotitouto tng Mdoyag. Baowr dSnuoupyia
¢ elval n {wypadikny Tnv mopoeAavn Kat n uikpoypadia (puwiatovpa). EAaBe moAAég
$OpPEG LEPOC O OUASIKEG SNUOTIKEG Kal TtepLdEPELOKEC ekBETELG {wypadikic. To Mdaptio
Tou 1998 mpayuatonoyBnke otnv TidASa n MpwTtn MPoowrikn Tng €kBeon. AANAEG
eTUAEYUEVEG £KBEOELG KAl OUMMETOXEG: 1998: opadikn £€kBeon EAAAVwY tng Malpng
Odalaocoag otn Oscocalovikn, «EUEewvog O@soocalovikn», Kévtpo Maupng Odlacoag,
1999: ykaAepi «Renor», Madotpiyt, 2001: “Caucasus Links”, Aovdivo kat TipAida, 2002:
Movr} Aalaplotwyv Osocalovikng (Kévtpo Malpng O@dalacoag), 2007: oslpd ekBEcewy
Tou «Kévtpou Malpn¢ Odlacoag». Ta épya TNG BPLOKOVTAL OE HOUCELN KAl OE LOLWTIKEG
OUAAOYEG TWV XWPWV TG KowvomoAwtelag Avedptntwy Kpatwv, otnv EAAGSa, kabBwg Kot
010 e€WTEPLKO.

Born in Thilisi, Georgia. From an early age she started to paint and this determined her
future studies and her professional life. She studied at the Tauric Art School of Leningrad
(Saint Petersburg), and specialized in painting. From 1980 until 1986 she studied at the
Technological Institut of Moscow. Her main artistic medium is porcelain painting and
micrography (miniatures). She participated in many municipal and prefectural group
exhibitions. In March 1998 she did her first solo exhibition in Thilisi. Other selected
exhibitions and participations: 1998:“Efksinos Thessaloniki”, Black Sea Center Thessaloniki,
1999: Reno Gallery - Maastrich, 2001: “Caucasus Links” - London-Thilisi, 2002: Moni
Lazariston Thessaloniki - Black Sea Center Thessaloniki, 2007: series of Exhibitions of
the Black sea Centre Thessaloniki. Her works can be found in museum and collections in
countries of the Commonwealth of Independent States, in Greece and abroad.



| am a traveller looking for nOthlng, just
passing by... | left London last week and not
sure if | will be back being the same person.

| cannot define myself, as | am many mutating
identities...

haveaNOMadic residence and

my art practice engages in all those places |
go to.

After here | will continue my journey.



Delaine Le Bas

H Delaine Le Bas ysvvnBnke oto Worthing tng MeydAng Bpetaviag to 1965.
Master oto St Martins School Of Art tou Aov&ivou

H Delaine xpnoLuomnolel OLKIAAEG TIPAKTIKEG SOUAEUOVTAG [IE EYKATAOTAOELG, KOUGTOU UL,
performance, ¢wtoypadia, tawieg kat nxo. Hrav pia and toug 16 KAAATEXVEG TIOU
€\aBav pépog oto 1o Pouad Pavilion Paradise Lost tng Biennale tng Bevetiag to 2007. Exet
ekBEoel Tn SOUAELA TNG O ONUAVTIKECG YKaAepi SleBvwg.

Born Worthing U.K 1965
M.A from St Martins School Of Art London

Delaine is cross practice artist working with installation, costume, performance,
photography, film and sound. She was one of sixteen artists who were part of the First
Roma Pavilion Paradise Lost Venice Biennale 2007. Delaine has exhibited extensively in
major art galleries internationally.

Mpoodateg ekBéoelg kat performances (ermhoyn) / Selected recent exhibitions and
performances:

2015

Under Erasure Aspects of Roma/Gipsy/Traveller Life in Europe Gerlesborgsskolen
Goteborg Biennial for Contemporary Art Gerlesborg Hamburgsund Sweden

Modern Witch performed with Les Musiciens du Nil Nancy Spero Salon Hellerau Centre
for the Arts Dresden

Safe European Home? Past Present Future Hellerau Centre for the Arts Dresden
Transmitting Trauma Galerie Kai Dikhas Berlin

From Artificial Curiosities? To Art with Scott Benesiinaabandan Tom Thomson Gallery
Owen Sound Ontario Canada

Say No To Identity Theft Gallery8 Budapest for Off Biennale Budapest

Identity/Oh Bondage Up Yours performance for Kushti Atchin Tan? Galerie Kai Dikhas
Berlin

Delaine Le Bas acknowledges support by the National Lottery through Arts Council
England.

http://www.togypsyland.com/



Damian Le Bas

O Damian Le Bas yevvriBnke oto Sheffield tng M. Bpetaviag to 1963.
Master oto Royal College Of Art tou Aovéivou.

MéENog Twv Kvnuatwv tg Outsider kat Art Brut amo to 1980. O Damian €xeL ekB€oeL T
Souleia tou o onuavtikég ykalept SleBvwe. Htav évag anod toug 16 KaAATEXVEG TToU
€\afav pEpog oto 1° Poud Pavilion Paradise Lost tng Biennale tng Bevetiag to 2007.

Damian Le Bas was born in Sheffield U.K 1963.
M.A from Royal College Of Art London.

Part of the Outsider and Art Brut movements since the 1980’s, Damian has exhibited in
major art galleries internationally. He was one of sixteen Artists who were part of The
First Roma Pavilion Paradise Lost Venice Biennale 2007.

Mpoodarteg ekBeosLg kat performances (emhoyr)) / Selected Recent Exhibitions

2015

Under Erasure Aspects of Roma/Gipsy/Traveller Life in Europe Gerlesborgsskolen
Goteborg Biennial for Contemporary Art Gerlesborg Hamburgsund Sweden

Safe European Home? Past Present Future — Hellerau Centre For The Arts Dresden
Romani Revolution Volkshochschule Aachen Aachen Germany
Inter Nation Art A Group Show of Contemporary Art HDLU Zagreb Croatia

The Third Edition Of The Project Biennial Of Contemporary Art D-0 Art Underground 2015
Tito’s Atomic War Command Konjic Bosnia and Herzegovina

PH1 Artists The New School House Gallery York U.K

Damian Le Bas acknowledges support by the National Lottery through Arts Council
England.

www.damianlebasartbrut.com



Hilary Okwueze

To évopa pou eival Hilary Okwueze. Eipal amno tnv nmeploxr Delta State tng Niynplag.
FevvnOnka o€ LA OLKOYEVELA e OXTw TaldLd. Eipal o pikpotepog. Eipat mavipepévog.
Ayarmw tnv téxvn Kot givol autd mou eipat. Emilong £xw To Xdplopa va tpayoudw, va
nailw B€atpo, va ypadw Kal TO O CNUAVTIKO ar’ OAa sival OTL loL EUMVEUCUEVOG
OUANTAC.

Motebw otov Oed (XpLoTlavag) Kat Tpayoudw yla AuTov. Ayarmw tnv cuvavaotpodn Ue
TOUG avBpWITOUG. AEV oW KOVEVAY, YLOTL OV TO KAVW, TIEPLOPIlW TOoV EQUTO pou. Ayarmw
Tn ouvtpodkotnta. Elpat Adtpng tng elpAvng.

My name is Hilary Okwueze. | am from Delta State, Nigeria. | was born in a family of eight.
| am the youngest. | am married. | love art and that is who | am. | also have the gift of
singing, acting, writing and most importantly | am an inspirational speaker.

| believe in God (Christian) and | sing for Him. | love to relate with people. | hate nobody
because if | do, | limit myself. | love fellowship. | am a lover of peace.



Soufiane Fakhoury

Ovopadlopat, Zodav Daxolpt (Soufiane Fakhoury), yevwvnBnka otnv KalopmAavka
Tou Mapokou, To 1980. Inovdaca VOULKH, HoUoLKr (00ADET & midvo) kal Spapatiki
téxvn oto Kpatikd KoAéylo Mouatkng kat Texvwv tng KaaumAdvka (Conservatoire de
Casablanca) kat ev cuvexeia Kvnuatoypddo oto Mapokivo Kévipo Kivnuatoypddou oto
Paumnar (Centre Cinematographique de Rabat) wg kwuikdg. To 2005 ApBa otnv ABrva
yla va orouddcw apyotoloyia, oAAd oTOUATNOA UETA amd €va Xpovo. [vwploa Kal
£kava TIoAAoUG EAANveG pidoug aAld kot amd 0o Tov KOGHO. Anpolpynaoa £Va LOUGLKO
ouyKpOTNUA, Toug Fundracar (reggaedub/fusion). To ¢pOwoNWPO Tou 2009 anoddoioa
va yupiow véa oehiba atn wn pou kat pda otn Oeccalovikn.

M'vwploa To ZTéKL METAVOOTWY QMO TG MPWTEG UEPEG TOU KOL APXLOO VO CUHUHUETEXW
EVEPYA OTO £py0 TOUG OPyavwWvVovTaG MECQ OO TN HOUOCLKH, TNV TEXVN Kal To $aynto
SlamoATIoUIkEG Bpadlég, He KEVTIPO TN yAwooa, n omolo xpnolpomnolel wg epyaleia
TG aoBRoELg, OMwWG TNV aKor, TNV 6pacn, TV adn, tn yevon. Ot aobnoelg eivat pia
YAwooa katavont and OAoug Toug avOpWIoUG MoU OTAEL Ta Teixn tou piooug kal
Tou patolopou. Epydalopal wg SLamoMTIoUkog pecohapntrg otn MKO PRAKSIS, evw
napdAAnAa eBehovtikd Bonbw oe diadopeg opAdeg Mou acxoAoUvTal UE PETOVAOTEG.
Ayanw tn Oecoalovikn yloti amoteAoloe AVTA €va 6TOUPOSPALL TIOALTIOUWY KaL yLa
TNV LOTOPLKN TNG KANPOVOLA.

My name is Soufiane Fakhoury, | was born in Casablanca in Morocco in 1980. | studied
law, music (solfege & piano) and drama at the Conservatory of Casablanca (Conservatoire
de Casablanca) and afterwards film at the Centre of Cinematography of Rabat (Centre
Cinematographique de Rabat) as a comedian. In 2005 | came to Athens to study archeology,
though after a year | decided to quit. | met many Greeks and people from all around
the world and made friends with them. | initiated a music band, Fundracar (reggaedub/
fusion). In autumn of 2009 | decided to change my life and moved to Thessaloniki.

| came across the Steki Metanaston [an anti-rasicist initiative by and for migrants and
other sociopolitical causes in Thessaloniki] and from the beginning | engaged myself
actively in their work. | organised intercultural evenings and through music, art and food
| was focusing on language, which uses the senses as its tools, such as hearing, vision, the
sense of touch, taste. The senses are a language which is understandable by everyone,
capable of breaking the walls of hatred and racism. | am working as an intercultural
mediator at the NGO PRAKSIS, and at the same time | voluntarily assist different groups
that deal with migrants. | love Thessaloniki for it always being a crossroad of different
cultures and for its historical heritage.



Mapiva Mamnadakn /// Marina Papadaki

H Mapiva Mamaddkn yevwnOnke otov Mepaid to 1991.Eival amddottog tng IXoAng
KaAwv Texvwv tou AplototeAeiou Maveniotnuiov O@ecoalovikng e kaBnyntr tov Nnwpyo
Toakipn. Aro tov lavoudplo péxpt tov lovvio tou 2014 mapakohouBnos pobrnpota oto
University of Arts in Poznan, MoAwvia. Exel AdBeL uépog oe opadIKEG ekBEaeLg oe EANGS
Kol eEWTEPLKO. KATOLEG aTto QUTECG elval:

2012- «Owoyeviakr Ynobeon» - Makedovikd Mouaeio ZUyxpovng TExvng, @ecoalovikn
2013- «EAdrte va mAé€oupe» - Bulavtivd Mouoeio, Osooalovikn

2014- «Akcja Aukja» - Troche Kultury, N6tvav NoAwviag

2014- «Akcja Aukja» - Kévtpo moAtiopol “CentrumKulturyZamek”, MNogvav NoAwviag
2014- «REM- BrandNameproject/ H yvnoldtnta tou kaAAwtéxvn» -ArtAthina, ABriva
2014- «7n Biennale potrtntwv»-16pupo Osoxapdkn, ABARva

2015- 1og NaveAArviog Alaywviopog Lwypadikng «AOYKAZ BENETOYAIAZ» - TeEAAOYA£LO
16pupa Texvwyv, Oecoalovikn

2015- «Qé1 otn 6dAacca» - Apxatohoykd Mouceio Newpatd, Melpatdg

Marina Papadaki was born in 1991 in Piraeus. She studied Fine Arts at School of Visual
and Applied Arts of the Aristotle University of Thessaloniki. In 2014 she attended courses
at University of Fine Arts in Poznan, Poland. She has participated in group exhibitions in
Greece and abroad. Some of them are the following:

2012- “Familial affair” - Macedonia Museum of Contemporary Art, Thessaloniki

2013- “Come and weave” - Byzantine Museum, Thessaloniki

2014- , Akcja Aukja” - Troche Kultury, Poznan, Poland

2014- ,,Akcja Aukja”, culture center ,Centrum Kultury Zamek”, Poznan, Poland

2014- «REM - Brand Name project / The authenticity of the artist» -Art Athina, Athens
2014- “7th Biennale of students” - Theocharakis Foundation, Athens

2015- 1st PanHellenic Painting Competition “LUKAS VENETOULIAS” - Teloglion Foundation,
Thessaloniki

2015- “Ode to sea” - Archaeological Museum of Piraeus, Piraeus



Awatepivn Feynowav /// Aikaterini Gegisian

H Awatepivn leynolav el kat epydletatr oto Aovdivo kat tnv Oeocalovikn. To
moAuSidotato £pyo TNG SlEPEUVA TO MW AELTOUPYOUV OL ELKOVEC OTO TAQLOLO TOU
TlaykoouLomnotnpévou meplBalloviog Twv MME, mepiBallov mou Siapopdwvel to
aoUVEISNTO KOl oUVELSNTO TEPLEXOUEVO VEWV duvatotHtwy okéPng. DEtog ATav pia
and Toug KaAATEXveG Tou e€€0ecav oto Apuevikd Mepimtepo tg 56n¢ MrevaAe tng
Bevetiag, to omoio £Aafe tov Xpuood Afovta yla TNV KOAUTEPN €OVIKA CUUMETOXA.
To 2014 ohokAnpwoe to Sidaktopkd TnG (PhD) oto Mavemiotiuio tou Westminster
(AovSivo) kot ATav EMIOKEMTPLA TIOAVETLOTNMLOKY KOUAMTEXVIG 0TO MAVEMLOTAMO TNG
Pensilvania (HMNA). To €pyo tng £xeL ekteOel og MOAAA WSplpaTa, PETOEU TWV OMOLWV
NARS Foundation, Néa Yopkn / Peltz Gallery, KoAéyto Birkbeck, Aovdivo / Mouoeio KaAwv
Texvwv tou Vladikafkaz, Bopeia Ooetia, Pwaoia / Kévtpo TUyxpovng Téxvng, Oscoalovikn
/ Spike Island Gallery, MmpiotoA /Mmievale Z0yxpovng Téxvng, Osoocalovikn. Epya tng
Bplokovtal o€ ONUAVTLIKEG LOLWTLKEG KL LOUCELOKEG CUAAOYEG. EKTpOcWNELTAL MO TIG
Kalfayan Galleries, ABriva-Oecoalovikn.

Aikaterini Gegisian (b.1976, Thessaloniki) lives and works in London, UK and Thessaloniki,
Greece. Her multi-faceted work explores how images operating within a global media
environment that shapes the conscious and unconscious contain new possibilities for
thought. This year she was one of the exhibiting artists at the Armenian Pavilion, 56th
Venice Biennale, which received the Golden Lion for best national participation. In 2014
she completed a PhD at the University of Westminster (London) and was a Visiting Scholar-
Artist at the University of Pennsylvania (USA). Her work has been exhibited in several
institutions, including: NARS Foundation, New York; Peltz Gallery, Birkbeck College,
London; Vladikafkaz Fine Arts Museum, North Ossetia, Russia; Centre for Contemporary
Art, Thessaloniki; Spike Island Gallery, Bristol; Thessaloniki Biennale. Works of the artist
are included in prominent private and museum collections. Gegisian is represented by
Kalfayan Galleries, Athens-Thessaloniki.

www.gegisian.com



Eva MnavvakorovAou /// Eva Giannakopoulou

H EUa MavvakomouAou et kat Soulelet petafl BepoAivou kat EANASag. Artddotltn tng
Avwtdtng Zxohng KoAhwv Texvwv tng ABAvag kat tng Akadnuiag Texvwv Weikensee
Tou Bepolivou (mtuxio Master), 6mou omoudace pe tnv unotpodia Bikatou Kat TNV
untotpodia tou IKY. Exel ouppuetdoyxel os TOAMEG OpadIKEG ekBECEL Kal GeOTIRAN
Kal €xeL Tpayuatomnolnosl performances kat Spacelg otnv EANGSa, MoAAia, ZepPia,
Toupkia kat Meppavia. Autonomy Help Me!, Rosa Luxemburg Foundation, BepoAivo,
2015 (atouikn €kBeon), Photography as Performance, Mouaceio Mmevakn, 2015, ABrva,
MPA-B 2014 kot 2015 BepoAivo, Excentricités 3 kat 6 Performance Festival 2011 ka 2015,
Besancgon, laAAia, Action Field KODRA 2012, ©sooalovikn, 3rd Art Biennale MIET 2011,
@eooahovikn, petagld GAAWV.

Eva Giannakopoulou lives and works between Berlin and Athens. Graduate of the Athens
School of Fine Arts and of WeilRensee Art School of Berlin (Master). Recipient of Vikatos
Scholarship and IKY Scholarship (State Scholarship Foundation). She has participated in
numerous group exhibitions and festivals and she has realised performances and actions
in Greece, France, Serbia, Turkey and Germany. Autonomy Help Me! Rosa Luxemburg
Foundation, Berlin, 2015, (solo show), Photography as Performance, Benaki Museum,
2015, Athens, MPA-B 2014 and 2015 in Berlin, Excentricités 3 and 6 Performance Festival
2011 and 2015 in Besangon, France, Action Field KODRA 2012 in Thessaloniki, Greece, 3rd
Art Biennale MIET 2011, Thessaloniki, Greece, among others.

www.evagiannakopoulou.com



MNepoedpovn Muptoou /// Persefoni Myrtsou

H Mepoedovn eival ekaotikog kat vmopndla Sdaktwp avBpwmodoyiag. MevvrOnke
To 1986 otn Oscocalovikn, Omou kal peydAwoes. To 2008 anodoitnoe amno To EKACTIKO
Tunpa g Glasgow School of Art. To 2012 améktnoe petamtuylakd SimAwUa amno 1o
Ivotitouto Art in Context tng Avwtdtng ZxoAng KaAwv Texvwv (UdK). Exel exBéoel
v SouAela tng SleBvwg (Beton 7 ABrva, ISBA Besangon FaAAia, CACT Oeooalovikn,
Kiinstlerhause Bethanien Berlin, Baumwollspinnerei Leipzig, BICEM Skopje k.a.) kot
ouxva cuvepyaletal pe Sladpopeg opadeg kal popeic g elkaoTika projects (Noookoueio
Charité Berlin, GEDOK Berlin, eikaotikri opdda Campus Novel, Migrating Art Academies).
Amo to 2014 eival S18aKTopKr doLtnTpLla Tou TURUaTog Eupwnaikng EBvoloyiag Tou
navenotnpiov Humboldt tou BepoAivou pe unotpodia tou Kowodehoug I6pupatog A.
2. Quaon. H SLatpLpr TG EMKEVIPWVETAL OTNV HETOVAOTEUON ELKACTIKWY KAAATEXVWY
KO TOV KOWWVLKOTIOALTIKO KOl TIOALTLOULKO TOUG POANO OTNV LETAMAQCN TNG oUYXPOVNG
METOVAOTEVTIKAG Eupwrng.

Persefoni is a visual artist and an anthropology PhD candidate. She was born in 1986 in
Thessaloniki, where she grew up. In 2008 she graduated from the Fine Art Department
of the Glasgow School of Art. She got her Master’s degree in 2012 from the Institut for
Art in Context (University of the Arts). She has exhibited her work internationally (such
as Beton 7 Athens, ISBA Besancon France, CACT Thessaloniki, Kiinstlerhause Bethanien
Berlin, Baumwollspinnerei Leipzig, BJCEM Skopje), and she cooperated with groups and
institutions on various art projects (such as Charité Berlin, GEDOK Berlin, Campus Novel
art group, Migrating Art Academies). Since 2014 she is a PhD student at the Institut for
European Ethnology, Humboldt University Berlin, with a scholarship from the A.S. Onassis
Foundation. Her dissertation focuses on visual artists’ migration and their sociopolitical
and cultural role in the transformation of modern migrational Europe.

www.persefonimyrtsou.com



pagioTiki EmiyéAeia / Graphic Design ///
Maita Xat¢niwavvidou / Loopo Studi

Maita Chatziioannidou / Loopo Studio



